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Musical Suinouncenients 


HER MAJESTY’S S THEATRE. 


PICCOLOMINI. | BRLUETTI. 
GIUGLINI. VIALETTI. 


First Night of the new Ballet, Acalista. 
THIS EVENING (Saturday, May 16), 
LUCIA DI LAMMERMOOR. 
Lucia......+« Jandmlhcsen,. fasta 2a Piecolomini. 
‘ - Giuglini, 
After which will be aaa an entirely new 


Ballet, in two tableaux, composed expressly for Her 
Majesty's Theatre, by M. Massot, entitled 
'*  ACALISTA. 
The music com) 9 a arranged by M. Nadaud. 
Scenery by Mr. C. Marshall. Costun:es by. Mrs. 
mnie ee M. Latreys, under the direction of 


ich 
Terpsichore Malle. B ge a Acalista (Favourite of 
5, acl Perea Nena; Aglaia, Thalia, 
and Euphros o (the Three Graces), ile Michelet, 
Maile. Karliski, and Malle. Brunetti; Amyntas 
(hepherd in love with Ter psichore), M. Baratti; 
‘ymphs, Spiphides, Subjects of ot Terpsichore, per- 
sonifiv'd as Dances 
* Second TABLEAU.—The Vision realized.—Seville. 
‘Acalis adame Perea Nena; Conchita and Car- 
= (Youny Valvncienas),: Mdlle. Pasquali and 
dile Morlac ahs Pepe (Innkeeper—their Father), 
i Ganbardella; Manolo, M. Massot. (Spaniards 
from the various provinces of Spain.) 
ARRANGEMENT OF DANCES;—~ 
rest TABLEAU.—Grand. Pas de Cing, Mdlles. 
Ba saichalet, Karliski, Branetti, and M. Baratti. 
nion of Dances: -Finale—Madame Perea’ 
Kom, eee Rolla, Michelet, Karliski, Brunetti, 
and the entire Corps-de Ballet. The 
n—Madame Perea Nena and Malle. Rolla. 
BCOND TABLEAU.— Las Alicantin: Malies. 
vali, Morlacchi, ped Eight Ladies o the Ballet, 
la antilln — Pas dAction, hy Madame Perea aos 
and M. Granadina -Madame_ Perea 
Nena. ‘ie Trimmers: Manne Perea, Nena, Madlles. 


wl. Morlacchi, M. Massot, M. Moragna, and 
the Vorps de 5 age 
For. particulars see b'lls. 
A limited. number of Boxes in the Halt Circle Tier 
edb ay specially reserved for the public, and may 


behad at the Box-office, at the Theatre-Colonnade, 
Haymarket, price £1 1s.,.and £1.11s. 6d. each. 


HER MAJESTY’S’ THEATRE. 
SEASON 1857, 





PrccoLomINI. BELLETTI. 

ALBONT. BENEVENTANO. 
PEZIA. ’ 

GIvGuint. VIALETTI. 


Tuesday, May, 19.” zr 
LA FIGLIA DEL REGGIMENTO. 
Piccolomini, Poma, Rottardi, Belletti. 
Thuréday! May 21. 


LA TRAVIATA. 
Piccolomini, Giuglini, Beneventano. 


Saturday, May 23, 
IL TROVATORE. 
Spezia, Alboni, Giuglini, ‘Beneventano, Vialetti. 
The new: Ballet; ACALISTA; every evening. 


.. BOk mr particulars 9 see its. 
r of Boxes jn 


HER. MAIEGT?'S pe RRATRE, 


Under the in. mos He oe Gracious Majesty 
the Queen, and H.R.H. the Duchess of Kent. 


Mrs. ANDERSON, pianiste to Her. Majesty the 
Oueen. and instructress'to thetr Royal Hichnesses 
the Prince of Wales, the Princess Royal, the Princess 
Alice, the Princess Helena: and the Prinee Alfred, 
eee honour to inform her patrons and friends 

at her 


ANNUAL GRAND MORNING CONCERT 
will take place in Her Majesty’s Theatre. on'MON- 
DAY, May 18. 1857, commencing at half-nast One 
o'clock precisely, with all the princinal artistes, also 
the band and chorus of that establishment. 

, Conductor—Signor BONETTI. 

Princinal Vocal. Performers will include M4lle. 
Piccolomini. Malle. Maria’ Spezia, Madame Clara 
Novello. Malle. Angiola Ortolani..and Madame Al- 
honi: Signor Antonio Giuelini, Mr. Chas. Praham, 
Signor eg Fe erg Signor Corsi, Signor Vialetti, 
and Signor Belletti. 

bs abo Solo Performers: —Pianoforte, Mrs. 
Anderson, Mrs. F. B. Jewson, and Mr. W. G. Cusins! 
Violin, M: Reménvi, Solo Violin to Her Majesty the 
Queen: Vieloncelio, Signor Pezze, First Violoncello 
of Her Majesty’ 's Theatre: Contrahasso, Signor Gilar- 
doni, First Contrahasso of Her Majesty’s Theatre. 

PRICES OF ADMISSION. 

Boxes—Grand Tier, £4 4s.; Pit Tier, £2 12s. 6d.; 
First Tier, £8 28.: Second Tier, £2 28.; Third Tier, 
£1.18. Gd.; Stalls, £1 18.; Pit, 7s.; Amphitheatre 
Stalls. 5s.: Gallery, 2s. 6d, 

Anplications for Roxes, Stalls, and places, to be 
made at the Rox-office of Her Majestv’s Theatre; 
the principal librarians and music ge aie oF of 
Mrs. Anderson, 34, Nottiugham-place, Y 
Regent’s-park. 


NEW. PHILHARMONIC SOCIETY, 
Hanover-square Rooms.—Conductor. Dr, Wylde.— 
Notice to en —The bt CONCERT 
will take vides on Werlnesday evening, June Sri. 

W. GRAEFF NICHOLLS, Hon. Sec. 
33, Argyll-street. 


8ST. MARTIN’S HALL.— MOZART'S 
REQUIEM and bela preg na HYMN OF 











PRAISE will be performed on Wi ~xm May 20, 
under the direction of Mr. JOHN woud H. Prin: 
cipal vocalists—Miss Banks, Miss Marian oss, Miss 


Palmer, Mr. Sims Reeves. and Mr. oe ge 


| Tickets, 1s., 2s. 6d.; stalls, 5s. each. Commence at 
8 o'clock. 


HERR CARL DEICHMANN’S Concert. 
—Under the immeédiate’ patro of their Royal 
Highnesses the luchess of Cam! 
cess Mary, at Willis’s large 
peas 
June 4th, at 3 o'clock, 

- Beethoven's S a will -be. performed. For 


particulars see small bills and mes. Re- 
ps gy ew] br! othe cae 18.3 : wade ved 
ba had of Mesare, 


of Herr Beale, and C 15, Somerset street, Portman- 
square, 





MISS MESSENT : 
as the honour to announce that she will fire, a 
SOIR EE MUSICALE, May 29th, and a MATIN 
June 12th, 1857, at her Residence, 6, Hinde-street, 
Manchester-square. Re commence at 8 o’clock.—* 
Tickets, Half-a-cui 


Full particulars wi will shortly be announced. 
MRS. JOHN MACFARREN 





Informs her Pupils and Friends, that her SECON. 


D 
ANNUAL MA INBE of PIANOFORTE MUSIC 


- will take place at 27, ‘inst, Anne-street, on Satur- 


day, May 30. a rnst, Signor Botiesim, Mr. 
Walter Macfarren, Madame Reggie )5 adame 
Lemmens Sherrington, Miss Dolby, and Mr. Millardi, 

Tickets: 7s,, of Add ae eat ea ak 210, v ahedlahs ottent 


and of Mrs. John 
Gloucester-gate, N. — 
Mr. W. G@. CUSINS’ TWO MATINEES 
MUSICALES, at Willis’s Rooms, Mondays, May 26, 
and June 29, at half. past 2. 
Artistes: Madame Clara: Novello, Madame Ret 
Miss Dolby; Messrs. Reichsrdt, fearn, Weiss, 


Sainton, Remé ‘Watson, Piatti, 
Lueas, Howell, 





the music warehouses; stalls, 10s, 0 . of Mr. ¥ 





; Mr. KIALLMARK © 
ro PRIOR MANCHS fc BIULL and Mo: 


DERN P 
the evenings of Ma anh Ti oh dase patthe Be ey 
Rooms, 76, Harley vairents To a at 80" ‘ 
Artistes for the second — ale, Sophie 


kel, Signor Ginbiléi.’ and’ the Li 
Herr Goffrie, M. Paque, and Mr. Kiallmark. Tickets 


and mes at the so nn ad and 
oF Mey Kinttoask. 32", Flearoy-equare 





..  SIGNOR GIULIO REGONDI. 
hees to afmounce that his at hl pat 


will take place at Willis’s Rooms, 

Madame. Shomington. nt oak, Ferretti 

on Marras, Mr. Irving, and the Gentlemen 
f the Orphet eus Glee Uaioe 38 Instrumenta! 

Thanoforte Ted 


lists; — 
err tome — Mr. ‘Bole; 
Reeves ; ee eniin tae Lidel; concertina 
guitar -—, Signor Giulio i; pianiste-' 
teur—Signor. —_ Seared seats, 10s, 


rausicsellers. 


‘MR, and MRS. ALFRED GILBERT 
meas Sr ans chante 
“(ath annual series ay = 


and Mr. 7 
























The Royal Sooiety of Female Malsoas 
June next: it-aid of the the ita abteone 


members. Conductor; Professor Sterndale Bennett, 
Mus.:.Doc. oe and subscriptions will be 
thankfully ved . by the Goorin, b J. W. 





ie VAN. PRAAG. 








: eee Ha Maleate ae particulars a it be 
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Musical Announcements. 
(Continued.) 


MONS. G. PAQUE, VIOLONCELLIST, 


begs to announce that he has REMOVED to 35, 
Fitzroy-square, where all communications may be 
widressed, 





SIGNOR CAMPANA 


begs to announce his RETURN to London for the 
season.—5, Wilton-place, Belgrave-square. 


LES BOUFFES PARISIENS.— 
ST. JAMES’S THEATRE. 
First Representation, Wednesday, May 20. — 1. 
M’SIEU LANDRY, operette, 1 Acte. 2, LES DEUX 
AVEUGLES, bouflonnerie musicale, 1 Acte; musique 
de Offenbach, 8. BA-TA-CLAN, Chinoiserie musi- 
cale. 1 Acte; musique de Offenbach. Principal cha- 
racters by Messrs. Pradue, Guyot, Gerpré, and 
Leonce; Mdlles. Dalmont, Marechal, Belnoir, and 
Ma é—their first appearance in this country. The 
Orchestra of the Theéatre des Bouffes, Paris, will 
necompany these representations, under the direc- 
tion of the popular composer, M. Offenbach. ‘To 
commence at half-past 8 o’clock. This engagement 
being limited to one month, performances will be 
given every evening. Boxes, stalls, and tickets may 
he engaged at Mr. Mitchell’s Royal Library, 33, Old 
Bond-street. 


To CHORAL SOCIETIES. 

A most useful and valuable LIBRARY of CHORAL 
ATUSIC, Vocal and Inst-umental, including upwards 
of FIVE HUNDRED MSS. and PRINTED BOOKS, 
Tl) BE DISPOSED OF. Any Society in course of 
formation will find this a very desirable purchase, 
Lowest price, £35. Communications addressed to 
H. T. Blliston, Leamington Spa, Warwickshire, will 
bo attended to. 


MR. HENRY LESLIE’S CHOIR. 
The SECOND SUBSCRIPTION CONCERT will 
take place on May 29, Stalls, 4s.; unreserved 
seats, 2s. Addison, Hollier, and Lucas, 210, Regent- 
street. 








HERR W. SCHULTHES 

begs to announce that he has arrived in Town for 
the season. All communications to be addressed to 
his residence, 43, Brompton-row, S. W. 


‘MR. J. 7, COOPER 


bexs to announce to his friends and pupils his 
REMOVAL from St. Mary’s-road, Canonbury, to 


No, 18, CANONBURY-sQuanrr, N. 


Lessons on the Pianoforte ; in Singing; and in 
Harmony and Composition. 


MR. and MRS, PAGET (R.A.M), 


Bass and Contralto, 
17, Wiuchester-place, Pentonville, N 


WANTED, SOME CLEAN COPIES 
of the “MUSICAL GAZETTH,” of June 7th, 1856. 
Address, The Publisher, 11, Crane-court, Fleet- 
street, B.C. 


HIGHBURY BARN.—Open every day. 


—Musie and Dancing every evening, from Hight to 
half-past Eleven.—The band perform the most pi- 
uant morceaux de danse, composed by Strauss, 
zamer, Jullien, Bellini, D’Albert, Grattan Cooke, 
Laurent, Herzog, Bergmann, Farmer, T. Browne, &c. 
Conductor, Grattan Cooke, late master of H.M. 2nd 
Regiment of Life Guards’ Band. 














Musical Publications. 


—-0— 


ARRANGEMENTS for PIANOFORTE, 
By BRINLEY RICHARDS. 

A CHRISTMAS PIECE.—An arrangement of the 
composer's popular ballad, “ What bells are those so 
soft andclear?” Price 3s. 

“ La mialetizia.”—Mario’s air in J Lombardi.—8s. 

Ditto ditto as a duett.—8s, 6d. 





“Robert toi que j'aime.”"—Air de grace—Robert 
Le Diable.—8s. 
Recollections of Prince Charlie. Bach 2s. 6d. 
No. 1. “ Wha wadna fecht for Charlie?” 
No. 2. “ Charlie is my darling.” 


No. 3. “ r the r to Charlie.” 
No. 4. “ Bonnie Dundee.” 


Songs of the Season. By W.T. Belcher. 
“ Song of the Wild Bee,” 2s, 
“Tis lovelv May,” 2s. 6d. 
“The summer breeze,” 28. 
Also just published, “The Queen of the Chase 
Quadrilie,” 3s. Also, “ Excelsior,” a Cantatina, 
Chorus, with Solos for Soprano, Alto, Tenor, and 


Bass, 4s. 
To be had of the Composer, Ashted Parade, 
Birmingham. 





HANDEL’S MESSIAH, and ACIS 
and GALATEA; Haydn’s Creation; Beethoven's 
Ruins of Athens; Mendelssolin’s Elijah, Lobgesang, 
and Walpargis Nicht: the band and choral parts in 
good condition. TO BE DISPOSED OF, together 
or separately. Apply to Henry John Lias,jun., Esq., 
Salisbury-court, London. 





BENNETT GILBERT'S NEW SONG, 
“THE BONDMAN.” 


Dedicated to Mr. Sims REEVEs. 
Price 2s. 6d.; post free for stamps. 


J. H. JEWELL, 104, Great Russcll-street, Blooms- 
bury. 


RESIGNATION.— New Sacred Song 


by Miss M. Linpsay, composer of “The Lord will 
provide,’ “The Psalm of Life,” “Excelsior,” &c., 
finely illustr>ted, 2s. 6d. N.B.—Pianos for hire at 
12s. per month and upwards, 

THE ECONOMICAL WONDER OF THE DAY. 
—HAMILTON’s MODERN INSTRUCTIONS FOR 
THE PIANOFORTE, 142nd Edition, 4s.; ditto for 
Singing, 5s.; Hamilton’s Dictionary of 3500 Musical 
Terms, 50th BE ition; and Clarke’s Catechism of the 
Rudiments of Music, 1s, 

HAYDN’S FIRST SERVICE (Mass), Mozart’s 
First and Twelfth Masses, Mozart’s Reqiuem, Beet- 
hoven’s First Masseach 2s. All arranged by Jonny 
Bispor. English and La‘in Words complete. And 
R ssini’s Stabat Mater, by J. Warren, Qs, 

THE ORGAN: its History and? Construction. 
By E. J. Hopxrns and Dr. RimBavut, Profusely 
Illustrated. Royal 8vo. 700 pp., bound in cloth, 
31s. 6d. “This is the most thorough and complete 
organ work ever published.”— American Paper 

HAMILTON’S MODERN INSTRUCTIONS FOR 
SINGING. 9th Edition. Large music folio, 55 
pages, price 5s. “The name of Hamilton is a gua- 
rantee for excellence in everything that relates to 
musical instruction.”— Liverpool Mail. 

HE BRIDAL QUADRILLES. By Henry 
D'OrsAY. Piano solo, beautifully illustrated, 4s, 

London: Rospert Cocks and Co., New Burling- 

ton-street, W., and all musicsellers. 








Third Edition Sung by Miss Poole. 


“KIND WORDS.”—Ballad. 
Composed by JuLia MILs. 
AppIsoNn, HOLuIkR, and Co., 210, Regent-street. 


JUST PUBLISHED, Price 8s., 
THE FORMATION.AND CULTIVATION OF 
THE VOICE FOR SINGING. 

By Apon¥Fo FERRARI. Tobe had at his Residence, 
Devonshire-lodge, Portland-road, Portland-place; 
also at Cramer and Co.’s, 201, nt-street; Leader 
and Cock’s, 68, New Bond-street; and all the prin- 

cipal music-sellers. 


MUSIC BOUGHT, 
LARGE OR SMALL PARCELS. 
Address 8. Wi1tr, musicseller, 
85, Holborn-hill, London. 


MUSIC.-A Catalogue of a miscellaneous 


collection of MUSIC, ancient and modern, including 
Operas, Oratorios, &c., will be sent post free, on the 
receipt of two postage-stamps. Address 8. White, 
musieseller, 35, Holborn-hill, London. 














CONACHER & BROWN (from London), 
ORGAN BUILDERS, Huddersfield. 





Pianofortes and all kinds of Musical Property Sold. 
Messrs. KELLY and Co., Auctioneers 


of Musical Instruments, receive every description of 
musical property for SALE.. Messrs. Kelly and Co. 
confidently submit this mode of disposal as the most 
advantageous in every respect, as from their expe. 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianofortes, organs, and 
harps warehoused or sold on commission. 11, Charles. 
street, Middlesex Hospital. 








Miscellancays, 


—o— 


HOLLOWAY’S OINTMENT & PILLS, 
These romedies are unequalled in their astonishing 
effects in all painful and serious cases of ulceration 
—being as penetrating as powerful—exercising a 
wondeful influence over the diseased ‘system: but, 
one established fact is worth a thousand theories, 
Charles Croft, of Chepstow, was afilicted with an 
abscess in the side, baffling all medical skill. De 
spairing of relief, he was persuaded to use Holloway’s 
intment and Pills. He did so, and in a short time 
the healing process commenced, and the perfect 
cure rapidly followed. 

Sold by all medicine venders throughout the 
world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York; by A. Stampa, Constantinople; A. Guidicy, 
Smyrna; and E. Muir, Malta, 


A BAZAAR of useful.and ornamental 
work will be held in THE HORNS’ ASSEMBLY 
ROOM, KENNINGTON, on the 19th, 20th, and 2ist 
May, in aid of BrrEesForD Episcopan CHapri 
Fund, WALWoRTH, under the patronage of 

The Countess of Donoughmore, 

Lady Charlotte Chetwynd. 

Lady Hayes. 

Mrs. Bracebridge. 

Mrs. General Bouverie. 

The Lady Mayoress. 

Mrs. Sheriff Mechi 

Mrs. Sheriff Keats. 

Mrs. Barber. 

Miss Fraser. 

W. Roupell, Esq., M.P. 

The BAZAAR will be open from Que till Ten 
o’clock p.m. Efiicient vocal and instrumental music, 
Principal vocalists- Miss BETTS and Miss Banks. 

Admission 1s.; tickets for the three days, 2.; 
children half-price. 


Che Opera and Theatre. 












PETER ROBINSON’S 


18s. 6d. 
OPERA CLOAK. 


ALSO EVERY DESCRIPTION 


UP TO 


PIVE GUINEAS. 


105, 106, and 107, Oxford-street. 








Musienl Snstruments, 


VIOLIN FOR SALE, 
posssestiig a very fine rich and powerful tone, adapted 
‘or either a professional or amateur performer. The 
owner (an amateur) having relinquished the instru- 
ment for some years. is willing to part with it ata 
sacrifice, Will sold, with a_Case, and one of 
Doda’s Bows, for Ten Guineas. May be viewed and 





HammMonp, pvdlisher, 9, Now Bond-strect. 


DRESS COATS.—GENTLEMEN of the 
Musical Profession require a superior style and 
make to any other class of persons. W,BASCOMB 
has for many years a good practice among some 
of the most eminent in the profession, ait begs, 
through the medium of the “Musical Gazette,” t 
make more exteusively known his scale of charges.’ 
Black Dress Coats ...... £2 10s. to £3 3s. 
Black Dress Trousers .... £1 1s. to £1 8s. 
Morning Coats ........+. #1 103, 


W.BASCO 





tried any day during the week, between 10 2, 
applying to Mr. Brealey. 8, y-aquare, 1 hed 


street, Caven 





tailor & habit-maker, 19, Mortimer- 


SS ee ee ey ee, 
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NOTICES, &. 


All remittances should be addressed to the publisher. 

Notices of concerts, marked programmes, extracts, &c., should be forwarded 
aé early as possible after the occurrence. 

Post Ollice Orders should be made payable to Jonn SMITH, Strand Office, 
aud addressed No. 11, Crane-court, Fleet-street, London. 
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“ Tue judicious critic will upon all occasions, if possible, avoid drawing 
comparison between artists, There are times, however, when it becomes 
nnavoidable; for instance, when a singer or actor has so thoroughly 
identitied himself with a part as to render it impossible to be ignored. 
Such is Mdlle. Piccolomini with regard to the Traviata. She first 
introduced the opera into this country, achieved an almost unparalleled 
success in the character of Violetta, and so completely won the public 
to her mode of dealing with the creation of the poet, to say nothing of 
her singing, as to make it doubtful if any amount of talent or accom- 
plishment displayed by another artist could reverse the decision already 
propounded in its favour. Thus it placed the immediate successor of 
Malle. Piecolomini—whoever would have the boldness first to essay the 
part of Violetta after her—in an awkward predicament. Fortunately 
for Madame Bosio she is an artist of an entirely different stamp to 
Mdlle. Piccolomini; so much so as to require no small amount of 
ingenuity to establish any comparison at all between them. We are 
thus saved an ungrateful task at the commencement, and can enter upon 
the merits of Madame Bogio’s performance of Violetta in Za Traviata, 
without even mentally referring to Mdlle. Piccolomini.” 


We—Musical Gazette-—must now take the opportunity of ob- 
serving that the ‘* we,’’ who are ‘‘ saved an ungrateful task,’’ &c. 
&e., are the ‘* we’’ of a London daily paper, of yesterday's date. 
Our readers might otherwise lay down this journal, considering 
it decidedly demented. They may now proceed with the perusal 
of our quotation :— 

“The announcement of the first performance of Za Traviata at the 


Royal Italian Opera last night attracted the most crowded audience of 
the season.” 


Very true. There was certainly a prodigious excitement 
created by the announcement. 


“Many causes conduced to this, The notoriety obtained for the 
libretto by the discussions of public journalists; the denouncement from 
high places; the stiecess achieved by a celebrated vocalist in the principal 
character; and the real merits of the opera itself, constituted reasons 
sufticient for the popular ferment created in its behalf. Curiosity, too, 
came to join forces with other motives of attraction. Hundreds specu- 
lated as to the possibility of the principal character being sustained 
with vigour and power equal to its original representative. The Picco- 
lominites were abundant, but the Bosoites were not few. Moreover, 
Mario, it was known, had achieved wonders with the tenor music in 
Paris, and if Mario were in force even Giuglini could not stand against 
him, All which considerations bandied about and sifted, may satisfac- 
torily account for the excitement last evening in the Lyceum Theatre. 
Itmay also be mentioned that Madame Bosio had played the part of 
Violetta in St. Petersburgh, with great effect. It is not surprising, 
therefore, that the first representation of Za Traviata should. have 
achieved one of the most remarkable successes of the season; and that 
Madame Bosio, by her admirable performance of Violetta, should have 
taken a new lease of fame in this country.” 


The cat scratcheth vigorously, and will not be kept in the bag 
any longer. Three cheers for the Morning Herald. La Traviata 
was not performed on Thursday night! Graziani was indisposed, 
and Rigoletto was substituted. ‘This is a real fact; but it is most 
tifieult to believe that La Traviata was not done, when one 
reads the following detailed criticism :—. 


“Madame Bosio in her acting does not take the vivacious and -im- 
passioned view of the character of Violetta to which we have been 


accustomed, A deep pensiveness pervades her assumption throughout. | 84 


She lives under the ban of sorrow, and feels her degradation even while 
tuleavouring to hide the feeling in the vortex of dissipation. All this 
truthfully and earnestly indicated; and although we are not carried 
iway by impulsive displays of emotion, nor enlivened by pretty caprices 
of action, we are pleased with the conception throughout, and are moved 
0 tears by the tenderness and quiet nature of the death scene,” 


The writer must be a crocodile ! 





“Perhaps Madame Bosio never sang so admirably as she did last 
night. Her first aria, “ Ah! focse e lui,” was sung to perfection, the 
last movement being as brilliant a display as we have heard for a long 
time. Nothing could be more exquisite than the florid passages at the 
end—especially the ascending scale—and Mario's expressive singing of 
the andante outside.” 


Goodness! what dreadful fibs ! 


“In the second act more depends on the acting than singing; but in 
the duett with Germont and in the finale Madame Bosio created a pro- 
found impression by her energy and feeling. In the last act her singing 
was beyond reproach, from the opening recitative to the death wail. 
Perhaps the most perfect singing in the opera was the pathetic air, 
* Addio, del passata,’ in this scene, which could not be surpassed for 
delicacy and tenderness, 

“ Mario would have surprised everybody had not his singing in Alfredo 
and acting been known beforehand, from having performed the part so 
frequently with Mdlle. Piccolomini in Paris. His singing, therefore, 
though exquisite from first to last, was not unexpected. e almost sur- 
passed himself in the air ‘ Di miei bollenti, in the second act, and in the 
last scene. 

“ The recalls for Madame Bosio and Mario were numerous during the 
performance, and at the fullof the curtain the usual ovation was paid to 
the lady and gentleman.” 


Ourreaders must by this time have had a good grin at the Morn- 
tng Herald. We hope the musical critic lives somewhere in our vi- 
cinity, for we are fond of a day or two’s trip into the country, and 
we can perhaps extend our leave of absence occasionally by em- 
ploying him to do a few criticisms beforehand. Since we were a 
Gazette, we never contemplated the possibility of leaving town a 
day or two before publishing, but we now experience a wonderful 
sense of freedom. We need not stop in London for the most 
important productions, since the march of intellect has advanced 
sufficiently to admit of an enlargement upon the merits of a 
performance positively before it has taken place. 

We have printed the article in extenso, feeling sure that our 
readers will be abundantly entertained with it, and moreover, 
because the account of the first representation of La Traviata 
at the Royal Italian Opera was withdrawn from the second edi- 
tion of the Morning Herald, aud we are afraid some of our 
friends and readers might lose the opportunity of enjoying the 
joke. We have also given it /iteratim, and may be allowed to 
express our surprise that, considering there was plenty of 
time (more than usual) for the revision of the proofs, greater 
attention was not paid to that department. Out of three titles 
of songs, surely more than one might have beeu printed correctly, 
when the article was ready so very early. 

We look forward with the concentrated curiosity of a thousand 
females to the Morning Herald of the day following the first 
actual representation of Za Traviata at the Lyceum. Of course 
it will be recorded as the second performance. Madame Bosio 
and Co. can no more make their débd¢ in an opera twice in the 
same journal, than they can appear for two fret times on the 
same stage in the same season. Perhaps the critic will excuse 
himself by saying that he was clairvoyant, or that he dreamt La 
Traviata was performed, and forthwith criticised his fantastic 
visions as he would reality. 








° 
Metropolitan. 
—_— I 
NEW PHILHARMONIC SOCIETY. 
The second concert of this Society took place at the Hanover- 
uare Rooms on the 29th ult., and was much more numerously 
attended than the first concert of the season. The programme 
might have been an Old Philharmonic ee for all the 
novelty it presented; but the intrinsic excellence of each piece 
was necessarily admissible. The Sinfonia was Beethoven's, A, 
erformed at one of the concerts of this society last year, an 
Mozart's dus eoncertante for violin and viola (** produced” last 
season) was also repeated. The symphony was very finely played; 
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it is one of Beethoven's most wonderful creations. Nothing can 
possibly surpass the beauty of the andante, or the astonishing 
eccentricity of the scherzo, while the wllegro and fi a/e are as 
daring and brilllant as anything that ever came from this mighty 
composer 8 pen. 

Miss Arabella Goddard played Mozart's C minor concerto 
beautifully. This charming work might surely be introduced 
with greater frequency. The darghetto is a simple sketch that 
would enlist the attention of the 1east educated listener, while it 
could not fail to perfectly entrance a connoisseur. It is one of 
the most unaffected of even Mozart's movements. Our clever 
vianist rendered it simply avd gracefully, and the flute, oboe, and 
Seaman parts were given with a delicacy that demands notice. 
The finale, a tema con variazioni, was marvellously well played, 
and many of the variations were followed with applause which 
could not be restrained. Miss Arabella Goddard retired trom 
the orchestra amidst tumultuous admissions of her talented inter- 
pretation of the work. 

The overtures were Beethoven's Coriolanus and Weber's Der 
Freischutz. Of the vocal music, which was by Mdlle. Rudersdort? 
and Mdlle. Solari, Beethoven's ‘* Ah! pertido”’ (by the former 
lady) cluims the only mention. It was admirably sung. 








VOCAL ASSOCIATION. 

Another soirée (the last, we believe, prior to the first ap- 
pearance in public) was given by the members of this society 
on Tuesday, at the Music Hall in Store-street. The pro- 
gramme on this occasion was entirely vocal, and included a mo- 
tett, zlees, and part-songs, by Mozart, Mendelssohn, Bishop, 
and other (principally foreign) composers. The exertions of the 
choir.were rewarded by numerous encores. The most unanimous 
of these redemands were in favour of Bishop’s ‘Sleep, gentle 
lady,’’ and Coward's ‘*'Take thy banner,’’ both of which were 
given with unexceptionable light and shade. If Mendelssohn's 
beautiful ‘* Hunting Song’’ had enjoyed the advantage of more 
rehearsal, and if the time had been taken at least half as quick 
again, the effect would have been much improved. Mozart's 
Ave Verum also suffered much, although from another cause, 
viz., the inadequate strength of the accompaniment as a support 
to so large a body of voices. The sinking of the pitch, observable 
in this and other instance, is perhaps in some degree referable to 
the unfitness of the Store-street Room for choral purposes. 270 
such good voices require more space for the proper development 
of their capabilities; and we are happy to learn that the Asso- 
ciation intends giving full scope to these powers, by giving their 
first public perfurmance in the Crystal Palace at no distant 
period. 

We shall be happy, on that occasion, to note the introduction 
into the programme of one or more specimens of the English 
madrigal. With the advantage of—it appears to us—a finer body 
of female voices, in proportion to numbers, than ever Mr. Leslie's 
choir possesses, why should the latter enjoy the advantage of 
monopoly in this, the highest realm of art, as regards unaccom- 
panied part music ? 








FESTIVAL OF THE SONS OF THE CLERGY. 

The 203rd annual festival was celebrated on Thursday at St. 
Paul's Cathedral, with a full choral service by the united choins 
of St. Paul's, Westminster Abbey, The Chapel Royal, and St. 
George's Chapel, Windsor, Dr. Elvey conducting, and Mr. Goss 
and Mr. George Cooper presiding at the organ. The service 
(Cantate) was Croft in E flat, the responses, Tallis, and the 
anthems, ‘Hosanna’’ (Gibbons), ‘‘O sing unto the Lord’’ 
(Purcell) and ** Worthy is the Lamb*’ (Hsndel). The choirs are 
separately excellent, but collectively they are comparatively 
ineffective. Nothing can be done, whether by experienced or 
inexperienced singers, without plenty of rehearsal. On an oceca- 
sion of this kin! the three London choirs should meet two or 
three times at least, the Windsor choir joining at a final rehearsal 
on the morning of the festival. The performance would then be 
highly interesting and satisfactory, and very probably the presence 
of a conductor might be dispensed with. We say this from no 
disrespect to Dr. Elvey, but because we are convinced that a pre- 
liminary understanding »s to the speed of anthems, services, &c., 
is indispensable, while béton-wielding during Divine service is a 
matter of questionable taste, The attendance of visitors was very 





ROYAL SURREY ‘GARDENS. 

The 1857 season was inangurated on Monday last with a per. 
formance of Mendelssohn's Elijah, by a very large choral and in. 
s'rumental force, under the direction of M. Jullien. We are 
rather glad we didn’t go, for, supposing that we had received a 
card of invitation, which we didn’t*—there does not appear to 
have been any room to spare. So great was the crowd—more 
admissions being issued than the music hall would accommodate. ~ 
that very many persons were forced to content themselves with 
what externally sedentary convenience they could find. The 
editor of the Morning Fost performed a voyage to Walworth, 
and here we have his experience :— 

“Vainly did we wander from door to door, presenting our card of 

invitation. “The middle door, sir,” said one; “the side door,” said 
another, “ First to the left ”—* first to the right ”—* round the corner ” 
“up the opposite staircase”— “down the stone steps ”—were the per- 
fectly definite, but utterly unsatisfactory, directions given to us by hot- 
looking men in blue uniforms. The result was that we did not get in 
all until until some time after the commencement of the oratorio, and, 
when we did, so awkward was our seatless position that we could neither 
see nor hear the performers distinctly. Sheer exhaustion soon com- 
pelled us to seek relief in the gardens, where we made the acquaintance 
of a remarkably affable bear, who eagerly devoured biscuits, as a by- 
stander profoundly observed, “ like any Christian.” 
Under these circumstances, caring little for bears, and being but 
moderately inclined to bear with the dictatorialness of cerulean 
uniform-ity, are we not justified in congratulating ourselves upon 
having been, on Monday evening, comfortably located in Her 
Most Gracious Majesty’s concert room, in Hanover-square, listen- 
ing to such good things as will be found in another part of this 
journal ? 

We learn from two or three of our reporters who were present 
that the principals were Miss Louisa Vinn'ng, Mrs. Weiss, Mrs. 
Lockey, Mr. Sims Reeves, and Mr. Weiss. Miss Dolby was 
announced, but the hoarseness which prevented her appearance 
at the matinée of Mrs. John Macfarren, and of Messrs. R. Bla- 
grove and Harold Thomas, also kept her at home on this evening, 
and the whole of the contralto music was sung by Mrs. Lockey. 
A stupid gobemouche writes in a morning paper of Tuesday, that 
Miss Dolby was present, and ‘‘ sang during the three hours like a 
nightingale.’’ The writer deserves Punch’s epithet of gobemouche, 
for we never read such penny-a-lining stuff as the article referred 
to. It must have been done before the performance, like the 
Morning Herald's Traviata. Poor Morning Herald ! 

Acting upon vehement advice given in the Musical Gazette last 
year in its report of a certain inaugurative festival, the directors 
refrained from mixing fizgigs up with a sacred performance. The 
opening of the present season was simply a representation of the 
oratorio. 





* Probably the directors do not like independent journals. 





MR. HENRY LESLIE’S CHOIR. 

A concert by this association was to be given last night at the 
Hanover-square Rooms, with a couple of pianoforte solos, by 
Miss Arabella Goddard. Particulars next veek, 

The choir will sing on Saturday next in the central transept 
of the Crystal Palace. A private trial with several voices took 
— there a few days ago, and the.effect was pronounced very 
good. 








AMATEUR MUSICAL SOCIETY. 

The penultimate concert of this season took place on Monday 
evening. Our programme is mislaid, but we can recollect that 
the band played Haydn’s letter Q symphony better than 
anything we have yet heard them do, and that there was a selec- 
tion from William Tel/, in which the flute distinguished himself 
most particularly, Madame Lemmens (née Sherrington) sang 
some variations by Pucitta, upon “Sul margine’’ with great 
clearness and _brilliancy, rousing the audience to positive enthu 
siasm ; also Mr. Henry Leslie’s ballad, “I saw a golden sunbeam 
fall,” for which her peculiar style of singing is altogether un- 
suited. It isa lovely composition ; the accompaniment was ex- 
quisitely played by M. Lemmens, a pianist entitled to considers- 
tion. The Vocal Union sang Elliott’s glees, “Come, see “hat 
pleasure” and “The Bee.” The former is one of the most beaw 
tiful things of the kind we ever heard. 
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A violoncello solo, by Mr. H. Robley, was almost inaudible. 
We hope that sume dy he will be able to play above a whisper, 
we can then judge of his executive skill. 








CRYSTAL PALACE. 

The second of the opera concerts drew an increased number of 
visitors yesterday week. Mario made his first appearance, and 
was greeted right heartily. The programme presented no novelty, 
but the vast audience evidenced their enjoyment of the standard 
pieces set before them by repeated encores, which were in some 
cases much too promptly responded to. ‘The band distinguished 
themselves in the overtures to Anacreon and Der Freischutz, and 
the chorus in the prayer from Musaiello, a morceau for which 
the Koyal Italian Opera chorus have been celebrated, ever since 
the production of Auber’s opera under the direction of Mr. Costa. 

Arrangements have been made for performances to be given by 
Mr. Henry Leslie’s choir, and by the Vocal Association. 

The following is the return of admissions for six days, from 
May 8 to May 14:— 


Admission Scason 

on Payment. Tickets, Total. 
Friday May §8 (7s. 6d.) .. 776 3,176 3,952 
Saturday ‘i 9 (2s. 6d.) .. 1,013 1,164 2,177 
Monday ome |) | ee ia 2,6.4 394 3,038 
Tuesday aa ea an 2,618 357 2,975 
Wednesday , 13 es ae 3,098 433 3,531 
Thursday a ae Ag: my: 3,612 411 4,023 


13,761 5,935 19,696 








Mr. Ricuarp Buiagrove and Mr, Harotp Tuomas gave the 
first of three matinées on Monday last at Willis’s Rooms. The 
attendance was both fashionable andl numerous, and the united 
connexion of these gentlemen would have appeared to greater 
advantuge, and, we may add, would have been much more com- 
fortable, in a room of larger dimensions and more complete venti- 
lation than the ground-floor in King-street. The company were 
doomed to rather serious disappointment. Miss Dolby and 
Signor Marras —inimitable vocalists in their way— were pre- 
vented by violent cold from fulfilling their engagement, and 
Mr. Ollivier had the ‘painful duty’? of acquainting the 
audience with the unwelcome tidings, adding, in justice 
to the accomplished vocalists, that the hope of yet being 
able to appear had induced them to delay their apology 
until the last moment. The absence of Miss Dolby, besides 
being a disappointment to the audience, proved unfortu- 
nate fur Mr. Harold Thomas, whose setting of Longfellow’s 
‘“‘Whither?’’ she was to have sung. The vocalists engaged at 
the last moment were Malle. Roeckel and Mr. Tennant. The 
lady sang the scena from Der Freischutz, and two German lieder, 
with by no means good effect, which was mainly to be accounted 
for by the fact of her lacking both voice and method. Mr. 
Tennant, in Blumenthal’s romance, ‘‘ Le chemin du Paradis,”’ 
and Wallace’s ‘* Annie dear, good-bye,’’ was more successful, 
and deservedly so, though his tone is not always agreeable. Mr. 
Richard Blagrove, who, though an exceedingly talented viola 
player, is chiefly celebrated for his clever performances on the 
concertina, made his bow in two ‘sketches”’ by J. Barnett. 
(Programme did not tell us whether Juhn or Joseph Barnett: we 
would like to know.) The former of the ‘‘sketches’’ was a 
melodicus andante with some very graceful and finished phrases ; 
the latter, a rather eccentric movement, @ la bolero. That por- 
tion of the bolero in the minor was very commendable, the major 
strain was too commonplace. The ‘‘sketches’’ were uncom- 
monly well played by Mr. Blagrove, and accompanied to match 
y Mr. Cusins. But the main feature in the matinée—notwith- 
standing there was a very good performance of Beethoven’s 1st 
op., his 1st tr. for pianoforte, violin, and cello (Messrs. Harold 

homas, H. Blagrove, and Lucas)—was a sonata for concertina 
and pianoforte, written by no less celebrated a composer than 
Molique, and played for the first time by Messrs. Blagrove and 

omas. The concerto wuich Molique wrote for Signor Regon:i, 
and which was played by him (Regondi) with such success at the 
anover-square Rooms three or four years ago, and last season 
at one of Mr. Hullah’s concerts, appears to have found sufficient 
favour to induce its author to complete a work of almost equal 


frequent representation. The concerto cannot be frequently 
pertorme:!, because of the necessary orchestral accompaniments 
and the extremely difficult nature of many of the passages for 
the solo instrument; but the sonata stands a good chance of 
making the intimate acquaintance of many players, for a pianist is 
vastly more frequently available than a full band, and the difficulties 
for the concertina are by no means so great. The sonata is in 
three movements, allegro, adagio, and rondo. Of these, the 


allegro and rondo ace the most satisfactory, the adagio, though © 


highly expressive, being open to increase of treatment. The 
rondo is a very sportive and fanciful matter, and contains some 
tight work for the pianist, which was ably done by Mr. Harold 
Thomas. Amateurs of the concertina may consider themselves 
considerably indebted to Herr Molique (who is no ordinary 
composer) for this addition to the limited library of concertina 
music. ‘The concertina, whatever may be its objectionable pecu- 
liarities of tone—for we know that many first-class musicians 
dislike it and look down upon the poor inoffensive piece of hexa- 
gonal elasticity with contempt—is a boon to such persons as have 
neither leisure nor perseverance sufficient to enable them to 
ucquire command over the violin, and, as_its compass is the same 
as that inestimable instrument, it enables them to form an ac 

quaintance with great works from which they would otherwise be 
debarred. At the same time, violin music is not in all cases 
effective upon the concertina, and Herr Molique, while acknow- 
ledging that the tone of the little instrument is pure and pleasing, 
appears to have been duly sensible of this deficiency or unfitness 
by writing music specially for it, and that music of a high order. 
Ladies, in particular, have now an opportunity of conciliating the 
admirers of classical music by introducing into the salon a por- 
tion at least of this charming sonata. ir the work meets with 
favour and encouragement, we doubt not that Molique will con- 
tinue to write for the concertina, and his compositions will un- 
questionably do much towards popularizing the instrument. Mr. 
Harold Thomas sat but once as a soloist at the pianoforte: he 
plaved a Tarantella by Steph n Heller, and Pauer’s valse, 
‘‘Varenna.”’ These were very well played, and warmly ap- 
plauded. Mr. Thomas appears to be addicted to Pauer’s music, 
No harm perhaps: for « light writer he could not choose better. 
The Orpheus Glee Union appeared to delight the ens 
amazingly. They were encored in Hatton's part-song, ‘* When 
ev'ning’s twilight.”” The ** Soldier’s love’’ of Kucken was not 
quite correctly read—to our fancy-—as to the tempo, there being 
too strong a contrast between the speed of the opening strain and 
that where the vocal ‘*drum’’ accompaniment is introduced. The 
matinée was exactly half-an-hour too long. We counsel Messrs. 
Blayrovesand Thomas that the next matinée (June 8th) last not 
longer than 120 minutes. 

Mr. Laxeton Witirams's Concert.—A very full audience 
assembled at the Music Hall, Store-street, on Monday evening, to 
hear a selection of music for the benefit of the above gentleman. 
The number of the engagements was ‘‘legion,’’and the pro- 
gramme—consisting cf seven-and-thirty pieces—merited a no less 
compendious name. We need not apologise for having slippped 
our cable at the end of the first act, which consisted of twenty- 
two pieces, independent of encores. Madame Thillon gave the 
popular aria from Le Domino Noir, and a new manuscript song, 
“The Falconer’s Son,’’ by the beneficiaire, in both of which she 
was, of course, loudly encored. If this lady’s voice has lost some 
of its quality, her vocalising is as brilliant as ever, nor has ber 
beauty teoulted a feather of its freshness, nor her manner lost 
one atom of its grace and genial vivacity. Miss Lizzy Stuart 
(now Mrs. Thompson) obtained an encore for another song of Mr. 
Langton Williams, for which she substituted a Scotch melody. 
Matrimony becomes the fair Lizzy well, and has improved her 
both in voice and looks. Miss Poole was encored in another 
song of Mr. L. Williams's, and Miss Lascelles sang two more of 
this gentleman's compositions, whose music is not without some 
graceful thoughts, but he writes too much -trades beyond his 
capital—** outruns the constable,’’ as they say in the city. True, 
three of the songs were encored, but in spite of such a trium- 
phant appeal to ** the state of the poll,”” we must decidedly object 
to the introduction of six of his own songs on this occasion, five 
of which were placed in the first act. Miss Grace Alleyne sang 
‘* Bid me discourse,"’ in the second act, which, as afuresnid, wo 
did not stop to hear. Among the other vocalists were slr. Blythe, 





Consideration, and certainly one that is likely to meet with more 





a gentleman with a gocd bass voice, Mr. Talmin (a tenor), Mr. 
Wilbye Cooper, and Mr. G. Perren. Miss L. Harris and Miss 
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Jefferys, the former with an excellent contralto, and the latter 
with a vood soprano, voice. Miss Julia Bleaden sang two songs, 
and Miss Steele, one. There was a pianoforte solo, by Mdlle. 
Renée Holbut; a harp fantasia, very nicely played by Mr. 
John Cheshire; a pianoforte fantasia, by the beneficizire; and, 
finally, a solo on the emmelynka, a new instrument, by Herr 
Zirom. This instrument consists, as far as we could ascertain, 
of a couple of perforated metal bars, placed, like a jew’s harp, 
between the teeth, alternately or together. The quality of the 
tone produced is twofold, that of a strong metal reed, and that 
resembling the soft notes of a concertina, and, like that instru- 
ment, the new one is suited for private rather than public use. 
Herr Zirom was loudly applauded and encored for his ingenious 
invention, for we take leave to believe that he is the inventor, 
although it was not so announced. 

Tue Misses Bircu's Evenine Concert.—The friends of these 
established favourites mustered in unusually large numbers on 
Wednesday evening last, at the Queen’s Concert-room, Hanover- 
square, and exhibited their approbation of the abundant fare 
(both vocal and izstrumental) which had been provided for them 
by loud and reiterated plaudits. Balfe’s quartett, ‘* Lo the early 
beam of morning,”’ interpreted by Miss Birch, Miss E. Birch, 
Mr. Benson, and Mr. Weiss, formed the opening piece; and then 
followed a succession of duetts and solos by the fair beneficiaires, 
skilfully relieved by the splendid bass singing of Mr. W. H. Weiss, 
by a brilliant solo for the pianoforte by Herr Kuhe, on airs from 
T'rovatore, and by solos for the concertina and flute by Signor 
Regondi, and Mr. B. Wells. Mr. Benson also introduced a new 
song of Hatton’s, ‘* Hearts we had in our sunny youth,’’ which 
deservedly ensured the approbation of the delighted audience. 
In the second part, Mdlle. Coulon astonished us by her admirable 
execution of Thalberg’s difficult fantasia from the Lucia, and 
made us balance to which side to incline the palm, whether to 
male or to female interpreters of the works of that brilliant cm- 
poser; while Miss Poole made the most of Mrs. M. Wilson’s 
rather weyers: Lr song, ‘* The Fairies’ Glen,’’ and Miss Eyles 
produced sensible impression by her simple yet artistic rendering 
of the Scotch ballad ‘* Huntingtower.’’ Altogether the concert 
(which was protracted to a late hour) seemed to delight the large 
and fashionable assembly which had been gathered together to 
listen to its varied excellencies. 

Tue Osporne Harmonic Union gave a concert on the 7th 
inst. at the Domestic Mission School Room, Spicer-street. A 
varied selection of songs, glees, and instrumental solos was given 
by amateurs, the only — assistance being that of Mdlle. 
Nachman, who ye two pianoforte solos, one of which was 
encured. Miss Pownall was encored in Bishop’s “ Echo song,” 
the flute obbligato being played by Mr. Weed, who was very suc- 
cessful in Drouet’s variations on “ Di tanti palpiti.” The young 
lady was also encored in “ Wapping old stairs,” of which she 
gave a very good version. Master Betjemann displayed genuine 
talent asa violinist in Sainton’s fantasia, La Figlia. } nats of 
the songs in the programme were of too frivolous a character, 
but the general getting up of the affair reflected credit upon the 
director, Mr. H. Marshall. 

Mr. KIALLMARK gave a soirée at the Beethoven Rooms on the 
5th instant. He exhibited his powers as a pianist in Mendel- 
ssohn’s ¢rio in D minor (in which he was assisted by M. Bezeth 
and M. Paque), Beethoven’s grand sonata in A, for pianoforte 
and violoncello, Gounod’s ** Meditation’? on Bach’s Prelude, 
the organ part being played on the harmonium by a pupil of 
Mr. Kiallmark’s, and in Thalberg’s Masaniello fantasia. M. 
Bezeth gave Sainton's Rondo Mazurka, and there was some 
vocal music by Miss Ransford, Signor Giubilei, and the Vocal 
Union, who sang the following— ‘There is beauty’ (Goss), 
“When ev'ning’s twilight’? (Hatton), ‘‘Come, see what plea- 
sures"’ (Elliott), and the madrigal, ‘* Love is a pretty thing.” 
Hatton's quartett and Gounod’s ‘“ Meditation’’ were encored. 
Mr. Frank Mori conducted. 4 

Tus musical arrangements at the annual festival of St. John’s 
Foundation School, on Monday last, were under the direction of 
Mr. R. G. Wesley. The vocalists were Madame Caradori, Miss 
Lefiler, Mr. George Tedder, and Mr. Allan Irving. 

Miss Lovisa Pyne, Mr. W. Harrison, and the operatic troupe, 
who have been so successful in the United States, are due at 
Liverpool, if they have not already arrived. Miss Louisa Pyne’s 
oe performance in New York was to take place on the 25th 





Herr Ernst Pausr's last soirée took place at Willis’s Rooms 
on Wednesday. ‘The vocalists were-—Madame Pauer and Mulle. 
Stubbe ; instrumentalists— Messrs. Pauer, Pirscher, Sainton, 
Piatti, Pratten, Nicholson, Harper, Dando, and Severn. 

Fire.—The pianoforte factory of Messrs. Cooke and Co., in 
Chapel-court, Long-acre, was destroyed by fire on Thursday week. 
The discovery was made shortly after the place had been locked 
up for the night. The principal factory was destroyed, and the 
adjoining show-rooms partly consumed. The insurance was not 
equal to the loss. 








Opera. 


ASTLEY’S.—A few months ago all London stared with wonder- 
ing eyes at the announcements of Shakspeare with equestrian 
effects at this house of horses. Next week we are to have 
VERDI ON HORSEBACK, with a capital stud, including the 
‘+ favourites,’’ Miss Rebecca Isaacs, Miss Fanny Huddart, Mr. 
Augustus Braham, and Mr. Borrani. Herr Lutz is to drive. 

HER MAJESTY’S THEATRE.—( Continued from page 218.)—In the 
second act, Mdlle. Piccolomini gained confidence, and the scene 
with Enrico, in which he urges Lucia to wed Arturo, was both 
exciting and artistic. The opening of the duett, “ Soffriva nel 
pianto,” was deliciously sung, andthe broken and agitated reci- 
tative preceding the last movement were given with the highest 
dramatic colouring. Thunders of applause followed this scene, 
and the fair singer was recalled to acknowledge the admiration 
of the house. Her share in the septett was a specimen of pure 
singing that in these times of tremulous vocalism was most 
grateful, and her reception, or rather deprecation, of the famous 
“ malediction,” was especially fine ; just what might have been 
expected from the enacter of the réle of Violetta! (It will be 
recollected that the second act of La Traviata contains a similar 
scene, though far inferior from a musical point of view) The 
mad scene in the third act was exceedingly touching, and the 
reading particularly original. This scena taxes the repre- 
sentative of Lucia to the utmost, nothing less than consummate 
acting and finished vocalization being tolerable, so mutative is 
the expression in the recitatives, and so florid the conclusion of 
the aria. The horror with which the exclamatory “Ahimé! 
Sorge il tremendo fantamea,” was given, and the innocent in- 
quiring look which accompanied “non ascolti?” (“Un armonia 
celeste”) were very striking: the suddenness of the former fairly 
startled the audience, and the broken phrases amongst which the 
latter occurs, were positively affecting from the empty joyfulness 
—if we may so express it—with which the mad girl prattled, 
the vacant stare reminding one constantly of the departure of 
reason, while the tones of her voice recounted her visionary hap- 
piness. The agonised expression with which she addressed En- 
rico, and the pathos infused into the words, “ Mi maledice ! 
were insurpassable. The sympathetic quality of Malle. Picco- 
lomini’s voice, her youth, and her earnest acting are just what is 
required for such a passage as that to which we refer, At this 
point the career of the prima donna is cut short, and the conclu- 
sion of the opera remains for the tenor, Edgardo. 

The other parts were very well filled. Signor Giuglini was of 
course the Edgardo, and few finer have been seen upon the stage. 
Strangely enough, the ‘+ Fra poco,’’ for which we should have 
supposed the tender style of this accomplished artist especially 
adapted, quite pron pe us, but the final ‘Tu che a Dio 
spiegasti’’ was truly exquisite, and the ** Maledetto’’ such 9 
piece of acting as is seldom witnessed, the singing being fully 
equal to the requirements of the scene. Signor Giuglini in La 

‘avorita gave evidence of great power as an actor, but in Lucia 
he rises to a pitch of frenzy, with perfect freedom from rant, 
which is wonderfully artistic, and which alone should place him 
in the highest position upon the lyric stage. In es and 
pathetic singing ee Giuglini eannot be surpassed; ‘he has 
now proved himself as great in a part which demands unusual 
force and energy. He was enthusiastically recalled at the close 
of the opera, and he a four times. 

Signor Belletti was Enrico. His first aria “‘Cruda, fanests 
smania’’ was particularly tame, but everything else that he hed 
to sing was well done, and he may be considered as sharing the 
recall of the heroine in the second act. Signor Vialetti, a8 
bent, and Signor Mercuriali as Arturo, deserve mention for care- 
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ful performance, and Signor De Soros especially for his expres- 
sive relation in the third act of Arturo’s tragical death. 

After Signor Giuglini had been recalled for the fourth time, 
the audience insisted upon Malle. Piccolomini coming forward. 
She appeared in undress, and was welcomed with deafening 
laudits. The bouquets it would be as well to do away with. 
t must be very troublesome for the young lady to pick them up 
and carry them off, and the proceeding gets stale and tiresome. 
After all, it isn’t sc bad as the encoring and repetition of the 
septett. Nothing more horridly ridiculous could be conceived, 
and we wonder how Signor Bonetti could give the signal for it, 
or the vocalists be parties to such an outrage upon dramatic effect. 

The accompaniments may be criticised in a word, disgusting. 
Occasionally, neither Mdlle. Piccolomini nor Signor Giuglini 
could be heard. We never heard such coarse playing to good 
singing. ‘The enemies of Mdlle. Piccolomini—for we know there 
are many who feel quite angry and spiteful at the young lady’s 
success—might have opportunity for saying that she had not voice 
sufficient for the part, and Signor Bonetti deserves sound rating 
for omitting to restrain his forces. In La Traviata he regulates 
the power of the band toa nicety: we'll trouble him to do the 
same with Donizetti’s operas. 

On Tuesday night Alboni made her first appearance this 
season as Rosina in J? Barbiere, and took all the honours of the 
night. Alboni is the most finished vocalist that can now be 
heard, and the part of Rosina is well suited to her present condi- 
tion of voice. e shall ever regret that she has tried to make a 
soprano of herself, but we must acknowledge that every thing 
she does, vocally, is perfection. For the lesson scene we had 
Rod :’s old air with variations, which was quite refreshing after the 
‘Ah che assorta ’’ that we have been of late much worried with. 
Need we add that Madame Alboni was received in the warmest 
manner, and peneaes vigorously after her chief efforts. The 
cast was indifferent. Herr Reichardt, though one of the most 
finished and pleasing of German singers, is not an Italian. If he 
were, he would sing altogether differently. 

Lucia has been repeated with equal success. 

To-night comes out a new ballet by M. Massot, with music by 
Nadaud. 

Mdlle. Pocchini has another engagement. She had danced 


herself into the best graces of the operatic habitués, and her loss 
will be regretted. 





Theatrical. 


ADELPH!.—On Monday, the new and long promised drama, 
Joseph de Chavigny ; or, Under the Thumb, was produced, Our 
visit was not paid until Tuesday evening, when, finding the 
theatre by no means so full as the Adelphi usually is on such 
occasions, and hearing that the piece, more than three hours long, 
had been received on the previous night, with no superfluous 
degree of approbation, we were agreeably surprised at seeing a 
drama of moderate length, with an interesting, clear, and progres- 
sive story. The mainspring of the action is somewhat time-worn. 

Joseph de Chavigny (Mr. Webster), has been the early com- 
panion of Ligny de Varennes (Mr. Garden), a wealthy banker, 
but, from a career of vice and profligacy, has brought himself 
under the ban of the law, and, after being condemned to the 
galleys, has been supposed, for nearly twenty years, to be dead. 
Joseph has left an infant daughter behind ‘him, whom Ligny 
(having lost his own child about the same time) has adopted ; and 
Madeleine (Madame Celeste), now awoman, is about to be united 
to the young Marquis de Grandmesnil, the scion of a proud and 
noble family. The piece opens with the re-appearance of 
Chavigny before his ei-devant friend, whose surprise and appre- 
hension at seeing him again, are turned into indignation at the 
demand of £5,000, as the price of Chavigny's seercsy touching 
the birth of Madeleine, and other matters. Ligny resorts to 
Teproaches and threats, which are retorted by a counter-menace 
that if the terms are not complied with, he shall be forthwith 
exposed, and the prospects of himself and his adopted daughter 
ruined, These scenes, which comprise the chief part of the first 
act, are among the best in the piece. The weight of them falls 
entirely on Mr. Webster, and the cynical humour with which 
Chavigny jests at his own villanies and moralises on those of his 
neigh urs, forms one of the phases of Mr. Webster's acting, in 
Which he is always eminently successful. Then, his refusal to 





disclose the dreaded purpose of his visit until an appetite of two 
days’ power has been appeased, and his cynical jocularity and en- 
joyment of his ‘‘friend’s’’ apprehensions, are among the best 
things, both of the actor and the dramatist. In the second act, 
we learn that Madeleine's parentage has been disclosed to her, 
and Ligny being compelled to comply with the terms of Chavigny, 
sends her with the money to her father. Here nature, for one 
moment, asserts her rights, and the ruffiian cannot refrain from a 
few caresses of his daughter. Mammon, however, quickly re- 
sumes his sway. ‘Che young lady is dismissed, and Chavigny 
sits down to count his gains and contemplate his success. But an 
ugly turn of fortune awaits him. Requin (Mr. Paul Bedford), a 
companion with whom he has been committing depredations in 
the woods for a subsistence, overlooking his companion while 
counting his bank-notes under a tree, determines to rob him of 
them. Meantime, Madeleine, fearing that the story of her real 
parentage will transpire, and disgrace her lover irretrievably 
with his family and the world, resolves to resign him; and, as 
she cannot give him her real reason, she taunts him, although 
with an aching heart, with the pride and pretentions of his family, 
until the youth, in a rage, tells her she is free. But poor Made- 
leine is unequal to the task she has set herself, and her real feel- 
ings break out at every second sentence, for she is deeply attached 
to her lover, and is, of course, ultimately united to him. This is 
a scene for Madame Celeste to show her powers of depicting the 
struggle of deep and contending emotions. The third act intro- 
duces us to the ruined hovel, which serves Chavigny and Requin 
for a lodging. The latter is asleep on a bundle of straw. These 
two worthies are suspicious of each other, and Chavigny, with a 
pistol in his hand, contemplates the necessity of ridding himself 
at once of his troublesome companion, but is restrained by some 
certain ‘‘rays of conscience”’ still lurking within him; but the 
officers of the law are now on tbe track of the associates for their 
depredations in the forest, and the gendarmerie are heard 
approaching. Chavigny makes his escape from the window by 
means of a rope, leaving his sleeping companion to his fate, but 
Requin awakes just in time to avoid capture but not pursuit, and, 
now aware of his companion’s design to betray him, vows ven- 
geance on him. Chavigny, safe from pursuit, pauses to exult 
once more in the success of his schemes and his future prosperity, 
when opening the pocket-book that contains his fortune, to con- 
template and re-examine its contents, he finds it empty. Requin 
has abstracted the money. In a storm of ungovernable fury, 
Chavigny, drawing a dagger, swears that Requin, once more in 
his power or presence, he will despatch him without hesitation or 
remorse. The catastrophe scarcely answers the expectations 
raised. Chavigny, in an endeavour, once more, to retrieve his 
fortunes again visits Ligny, in whose drawang-room he is arrested, 
while a volley of musketry announces the death of Requin, who 
has been pursued and brought down by the gendarmerie. 

The idea of constructing a drama on the fate of a Man whom 
misfortune or crime has placed in the power of a miscreant com- 
panion or dependant, at whose will he holds his fortune and repu- 
tation, has long since lost all claim to originality. But the drama 
is written with sound judgment and knowledge of the stage. The 
incidents are well laid, the interest —— and the story 
free from the tiresome complexity with which these dramas are 
so often chargeable. The scene of a French drawing-room, fur- 
nished @ la mode, we presume, of the present day, is highly 
creditable to the designer and mechanist of the theatre. The 
character of a coquettish widow and her lover (Miss Arden and 
Mr. Selby) might, but for the sweet countenance and graceful 
toilet of Miss Arden, be omitted without injury to the piece, 
which has undergone, since the first night, considerable and judi- 
cious curtailment. 








Gheatues., 


PRICES, TIME OF COMMENCEMENT, &c. 
ApELPHI.—Private Boxes £2 2s.; Stalls, 53.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock, . Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7, 


AstLEy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit, 28.; Gallery, 1s.; Upper Gallery, 6d. Children half- 


price. Second price at half-past 8. Doors open at haif-past 6, com- 
mence at 7. Box-office open from 11 to 4. 





Drury Lans,—Upper Gallery, 6d.; Lower Gallery, 1s.; Pit, 2s, ; 
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Upper Boxes, 1s. 6d. ; First Circle, 2s. 6d.; Dress Circle, 3s.; Stalls, 5s. 
Private Boxes, 10s. 6d., £1 1s., £1 lls, 6d., and £2. 2s,—Doors open 
at half-past 6, commence at 7. 


Hay MARKET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit. 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price—Dress Circle, 38.; Upper Boxes, 2s.; Pit, 1s.; 
Lower Gallery, ls. Private Boxes, Two Guineas and One Guinea 
and a-half each, A Double Box on theSecond Tier, capable of 
holding ‘Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the Box-office, price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 o'clock. 


Her Masesty’s TueEatre.—Private Boxes, £1 1s. to £7 7s,; Stalls, 
£1 1s. ; Pit. 10s, 6d.; Gallery Stalls, 5s. and 7s.; Gallery, 3s. Doors 
open at half-past 7, commence at 8. 


Roya. Iravtan Opera, Lyceum.—Pit, 8s.; amphitheatre stalls, 
7s, and 5s.; amphitheatre, 2s. 6d. 

MARrYLEBONE.—Boxes, 2s. (half-price at 9 o'clock, 1s.): Pit, 1s; 
Gallery, 6d. Box-oflice open from 11 till 3. Doors open at half-past 6. 
commence at 7. 

Otrmric.—The Box-office open from 11 till 5 o’clock, Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s,; Gallery, 1s. Secend Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 8s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

Parncess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 28.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s.; Private Boxes, £2 12s, 6d., £2 2s.,and £1 11s. 6d 
Box-office open from 11 till5, Doors open at half-past 6, commence at 7, 


SapLer’s Wetis,—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono,—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d, Doors open at half-past 6, commence at 7, 

Sranparp.—Lower Boxes and Stalls, Is. 6d. ; Upper Boxes, 1s.; Pit. 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s, 6d, ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre I -ivate Boxes, 4s. 

Surriy.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6, 
commence at half-past. Half-price at half-past 8. 








ANNOUNCEMENTS FOR THE SEASON. 
May 25. Amateur Musical Society, concert, Hanover-square, evening. 
» — Elijah at Surrey Gardens, evening. 
» = Cologne Choir, Hanover-square, morning; Exeter Hall, evening. 
» = Herr Ries’s con: ert, Beethoven Rooms. 
» 26. Miss Stabbach’s concert, Hanover-square, evening. 
» — Cologne Choir, Hanover-square, morning. 
» 27. Emporio Italiano, concert, Hanover-square, evening. 
» = Cologne Choir, Hanover-square, morning. 
» 28. Cologne Choir, Exeter Hall, evening. 
» 2%. Mr. Henry Leslie’s Choir, concert, Hanover-squaro, evening. 
» — Miss Messent’s soirde musicale, at her residence. 
.» — Crystal Palace opera concert, morning. 
» ™ Cologne Choir, Hanover-square, morning. 
» — Mr. W. G. Cusins’s first matinée, Willis’s Rooms. 
» 80. Mrs. John Macfarren’s second matinee, at her residence. 
» = Cologne Choir. Hanover-square (time uncertain). 
» — Crystal Palace Flower Show. 
June 1. Philharmonic Society, concert, Hanover-square, evening. 
» — Cologne Choir, Hanover-square, morning. 
»  — Handel Festival, Londonc horus rehearsal, Exeter Hall, evening. 
»  & Musical Union, matinde, Willis’s Rooms (great room) 
» = Cologne Choir, Hanover-square, morning. 
» — Miss Redfearn’s concert, Hanover-square, evening. 
» — Royal Academy, concert, Tenterden-street, morning. 
» 3% New Philharmonic Society, concert, Hanover-square, evening. 
» = Miss Dolby and Mr. Lindsay Sloper’s concert, Hanover-square, 
morning. 
» ™ Royal Society of Musicians’ concert (The Messiah). 
» — The Misses Chatterton’s concert, Willis’s Rooms, evening. 
» 4 Herr Deichmann’s concert, Willis’s Rooms (great room), morning. 
» = Chiswick Féte. 
» 5. Crystal Palace opera concert, morning. 
» — Chiswick Fete. 





~ Handel Festival, London chorus rehearsal, Exeter Hall, evening. 


» 6. Crystal Palace concert, Cologne Choir, morning. 
» 8. Messrs. R. Blagrove and Harold Thomas’s concert, Willis’s Rooms, 
morning. 
»  — Herr Molique’s concert, Hanover-square, evening. 
» — Madame Puzzi’s matinée. 
» 9 Mr. Kiallmark’s ttird soirée, Beethoven Rooms. 
» 10. Royal Society of Female Musicians, concert, Hanover-square, evening, 
» — Malle. Sedlatzek’s matinde, Willis’s-rooms. 
» 11. Mr. Henry Leslie’s Choir, concert, Hanover-square, evening. 
» 12. Handel Festival, great choral rehearsal of 2,000 voices, Exeter Hall, 
evening. 
» — Miss Messent’s matinée, at her residence. 
» 18. Full rehearsal, Crystal Palace, for Handel Festival. 
» 15. Philharmonic Society, concert, Hanover-square. 
»  —~ Handel Festival, Crystal Palace. 
» 17. Handel Festival, Crystal Palace. 
» — Mr. Hullah’s concert, St. Martin’s Hall, evening. 
» -— Sacred Harmonic Society, performance of Mr. Costa’s Eli, Exeter 
Hall, evening. 
» 18. Royal Botanic Society, 2nd exhibition. 
» —— Choral Festival for the Choir Benevolent Fund, Westminster Abbey, 
12 o'clock. 
» — Dinner of do., Freemason’s Tavern, 6 p.m. 
» 19. Handel Festival, Crystal Palace. 
» 20. Signor Andreoli’s concert, residence of March. of Devonshire. 
», 22. Mr. Forbes’s oratorio performance. 
» 23. Musical Union, matinde Willis’s Rooms (great room). 
» %. Emporio Italiano, concert, Hanover-square, evening. 
» 23. Herr Kletzer’s matinde, Willis’s Rooms. 
» — Vocal Union concert, Hanover-square, morning. 
» 26, Crystal Palace opera concert, morning. 
» 29. Philharmonic Society, concert, Hanover-square, evening. 
» — Herr Kuhe’s concert, Hanover-square, morning. 
» — Mr. W.G. Cusins’s second matinde, Willis's Rooms. 
» 30. Musical Union, matinée, Willis’s Rooms (great room). 
July 1. Vocal Union concert, Hanover-square, morning, 
» — Royal Botanic Society, 3rd exhibition. 
» 8. Crystal Palace opera concert, morning. 
» 6. Messrs. R. Blagrove and Harold Thomas’s concert, Willis’s Rooma, 
morning. 
» 7. Royal Academy, concert, Tenterden-street, morning 
» 8 Vocal Union concert, Hanover-square, morning. 
» 10. Crystal Palace opera concert, morning. 
» 13. Herr Tedesco’s concert. 
» 14. Musical Union, matinde, Willis’s Rooms (great room), 
» 15. Emporio Italiano, concert, Hanover-square, evening, 
» — Vocal Union concert, Hanover-square, morning. 
» 17. Crystal Palace opera concert, morning. 
» 24, Crystal Palace opera concert, morning. 
» $1. Crystal Palace opera concert, morning. 
Aug. 7. Crystal Palace Poultry Show, 
» 8% Crystal Palace Poultry Show. 
»» 10. Crystal Palace Poultry Show. 
» 11. Crystal Palace Poultry Show. 
» 12. Crystal Palace Poultry Show. 
Sept. 9. Crystal Palace Flower Show. 
» 10. Crystal Palace Flower Show. 
» 1s Crystal Palace Flower Show. 





ANNOUNCEMENTS FOR THE WEEK. 


Tus Day.—Crystal Palace concert, 2$. 

Opera recital (Don Pasquale), Surrey Gardens, 3. 

Lucia and Acalista at Her Majesty's Theatre, 8. 
Monnay. --Mrs. Anderson's concert, Her Majesty's Theatre, 1. 

Philharmonic Society’s concert, Hanover-square, 8. 
Turspay.—Musical Union matinée, Willis’s Rooms. 

La Figlia ani Acalista at Her Majesty’s Theatre, 8. 

Mr. Kiallmark’s second soirée, Beethoven Rooms, 8. 
Wepyespay.—Royal Botanic Society's Exhibition. 

Lobgesang and Requiem, St. Martin’s Hall, 8. 
Tuurspay.—La Traviata and Acalista, at Her Majesty's Thea- 

tre, 8. ‘ 

Fripay.—Crystal Palace opera concert, 3. 

Herr Deichmann’s soirée, Willis’s Ruoms (see advt.). 

The Messrs. Disti.’s concert, Exeter Hall. 
Saturpay.—Crystal Palace concert, 2. 

Il Trovatore and Acalista at Her Misjesty's Theatre, 8, 
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CHORAL SERVICES 
On May 10, being the Fourth Sunday after Easter. 
CHAPEL ROYAL, ST. JAMES’S. 








CHANT. | SERVICE. | ANTHEM. 
E.-Windsor. Kelway in A. Almighty or) ever t Gibbons. 








lasting God. ' 





ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 





—_—_— 


M-=— Morley in D. 
E—Jacobs in A. 


Rogers in D. | 
Rogers in D. 


Iam the resurrection. Croft. 


When the ear heard. Handel. 








TEMPLE CHURCH. 





M—Stafford Smith 
in G. 


E.—Hayes in E, 


Arnold in Bflat. Sane- 
tus, &c., Rogers in D. 





Hayes in E flat. 





Awake, put on thy. yw; 
st songth, $ Wise. 


The heavens declare. Boyce. 





LINCOLN’S INN. 





M—Purcell in G. 
Stafford Smith 
inG. 


E—Cooke in E. 


Travers in F. 


Travers in F. 


Lord, let me know my 
end, 


Blessed are the dead 
which die in the Lord. Spohr. 


F Greene. 





ST. ANDREW’S, WELL 


For May 17. 


S STREET. 





M.—Elvey in A. 


Hayes in D minor, 


Armes ia G minor. 


4.—Foster in D 
major and minor. 


B—Ditto. 


Nares in F, 


Kelway in B minor. 


Goss in E. 





sidereth the poor 


Blessed is he that con- 
} Nares. 
and needy. 


O where shall wisdom. Boyce, 





Praise the Lord. Goss, 





LEGAL. 


~—Oo— 


COURT OF COMMON PLEAS. 


(Sittings at Nisi Prius, in Middlesex, betore Chief Justice 
Cockburn and a Common Jury.) 


FITZPATRICK V. DILLON. —BEHIND THE SCENES AT THE LYCEUM. 

This court last Saturday presented a somewhat unusual appear- 
ance, it being crowded by nearly ail the managers and actors in 
London, who came, some in obedience to their subpeenas and 
others from a desire to hear the proceedings in this case. The 
action was brought to recover £114 13s. 4d., which was claimed 
to be due to Miss Fitzpatrick for salary which had accrued whilst 
she was engaged at the Lyceum Theatre, and the defendant pleaded 
several — traversing various allegations in the declaration, and 
he ulso had paid £1 6s. 8d. into court. 

Mr. Serjeant Shee, Mr. Huddleston, and Mr. Levy were 
counsel for the plaintiff; and Mr. Warren, Q.C., and Mr. 
Murray appeared for the defendant. 

Mr. Serjeant Shee, in his opening speech, informed the jury 
that the deiendant in this case was the manager and lessee of the 
Lyceum Theatre, he having become so in September, 1856, and 
having previously been an actor in the provinces. He was sued 
by Miss Fitzpatrick, a lady who had been for some years known 
as an actress in this country and in America in the higher class of 
comedy, and she brought this action to recover £114 13s. 4d. 
under circumstances to which he would call their attention. He 
should tell them that although this was a simple money demand, 
yet he had no choice but to complain of the conduct of Mr 
Charle; D.llon, and to submit to them a course of conduct on his 
part which had compelled this lady to apply to a court of law; 
and he thought that he should best lay the case befure them by 
allowing the partiés to speak for themselves, and by calling the 
attention of the jury to a series of correspondence which would 
place the case satistuctorily before them. In the month of July, 


1856, Miss Fitzpatrick had entered into an engagement with the 
manager of Sadler’s Wells Theatre fur a series of performances 
in that department of her profession in which she had obtaixed 
considerable reputation—-high and fashionable comedy. In that 


at the Lyceum Theatre, and she mentioned it to the manager at 
Sadler’s Wells; he, thinking that it would be for her advantage, 
consented to let her relinquish her engagement with him and enter 
into an engagement with the defendant. After some correspon- 
dence an agreement was entered into on the 8th of August by 
which Miss Fitzpatrick was engaged for the season, at a salary 
of £8 a week, to play ‘high and fashionable comedy.’’ Mr. 
Charles Dillon had come to London under an impression that he 
should succeed in London as well as he had done in the provinces 
in playing high and fashionable comedy, but he soon found that 
his theatre was not likely to have much success if he adhered to 
his original plan, and he therefore, very soon after he had entered 
into the arrangement with Miss Fitzpatrick, decided to alter that 
plan, and to substitute burlesque and melodrama for the classical 
comedies of the English stage. This change was afterwards made 
known to Miss Fitzpatrick in a most disagreeable manner. It 
was of the utmost importance to her, who was known to be an 
actress of distinction and great ability in high and fashionable 
comedy, that she should adhere to that description of acting, and 
that she should not be compelled to act parts of an inferior 
character ; but soon afterwards Mr. Dillon proposed to her that 
she should perform in very different parts, particularly in Bel- 
phegor, and Don Cesar de Buzan, neither ot which parts could 
fairly come under the denomination of high and fashionable 
comedy. On the 6th of September Miss Fitzpatrick was adver- 
tised in the newspapers to appear as Zephyrina in Belphegor, but 
she wrote a letter to Mr. Dillon, or to his stage-manayer, decli- 
ning to do so, as it was not within the terms of her arrangement. 
She took the letter herself to the theatre, and saw Mr. Barrett, 
the staze-manager, who requested her as a great favour to appear 
in the character of Zephyrina, and she was told, as an inducement 
to take the part, that Miss Woolgar had played it. The plaintiff, 
however, knew that the part did not come within her agreement, 
and was afraid that if she departed from it then, she would have 
to do so again, and so positively declined, and another actress 
played the part. By this time Miss Fitzpatrick became aware 
that it would be inconvenient to Mr. Dillon to adhere to his 
original plan, and she was more persuaded of this by a proposal 
that she should perform in The Wedding Day, which did rank 
amongst high and fashionable comedy : but then it was so arranged 
that the piece was not to commence until one o'clock in the 
morning, Belphegor and the burlesque of Cunrad and Medora 
having to be played before it. She remonstrated against making 
her first appearance at such an hour at night, or rather so early 
in the morning, and she was answered, ** You had better decline 
to play ;*’ but she said ‘+ No, I will not do that—it is a part 
within my contract, and if you call on me to do so I will perform 
it,’’ and accordingly she did appear in The Wedding Day. On 
the second Saturday of the seasun it was proposed to her that she 
should go into the provinces for four months, on her own account, 
and then return to and play the parts which she had engaged to 
play during the rest of the season. ‘That she declined. She said 
if it had suited her to play in the provinces she should not have 
engaged for the Lyceum. On the next Suturday it was proposed 
to her by Mr. Conquest, who was connected with the Grecian 
Saloon, that she should go there and play at a salary of £10 
a-week; but she thought it would be very injurious to 
her interests to do so. Without casting any reflection on 
that place of amusement, he might say that it was not the sort 
of theatre where she had been accustomed to play; and 
she said that as it was not in her agreement, she must 
beg to decline. She afterwards received a letter purporting to 
terminate her engagement, and thereupon saw Mr. Dillon, who 
said that he really did not know how to satisfy her, and again 
proposed to her togoto the Grecian Saloon, and subsequently asked 
her whether she would be willing to go to Sheffield and play at 
the theatre there, of which he was manager, as he said it would 
ease the Lyceum of her salary. She agreed to go to Sheffield for 
three weeks, on the understanding that she was to be called on 
only to play those parts for which she had been engaged, and that 
the Lyceum was to be held liable for her salary. | She went to 
Sheffield, but the performances were not successful, and on the 
seventh day she was told that her services were no longer re- 
quired. She wrote and telegraphed to Mr. Dillon for directions 
as to what she was to do, but he received no answer, and after 
remaining three weeks at Shefficld, she returned to London, and 





month a p: 


came from the defendant that she should perform 


on the 12th November she received a notice from the prompter, 
Mr. Melville, thatshe was cast to play Maritana, in Don Cosar de 
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Bazan. That was a part which she was not bound to play under 
her contract, and she wrote to the defendant to that effect. It 
was plain that it did not suit him to perform his agreement with 
her, but shortly after she wrote this letfer she received a proposal 
that she should play in Zhe Wonder, a comedy, if she would first 
play on the same evening in the part of Maritana. That she 
declined to do, and afterwards received a note saying that her en- 
gagement would terminate on the 27th November. That note 
she answered, and went to the theatre as usual for her salary, and 
there saw Mr. Dillon, Mr. Barrett, and Mr. Guiver, the treasurer, 
and during the conversation between them Mr. Dillon informed 
her that the season would terminate on the 12th December, and 
that she must take her benefit on the 8th. She remonstrated 
against both these proposals. Her contract was for the season, 
which would not close for a fortnight or three weeks before Christ- 
mas; and compelling her to take a benefit at that time, particularly 
as she had had no opportunity of appearing before the audience, 
was the greatest injustice. She, however, was compelled to 
submit, and took her benefit on the 8th; but though it was 
called a benefit, it amounted to little more than paying the 
defendant the expenses of the house. She applied several times 
after the 12th December for her weekly salary, but it was not 
paid; and on one oceasion she was informed that if she did not 
give a receipt in full they would not pay her even such a sum as 
was _ admitted to be due. This she refused to do; and her 
solicitor wrote a letter to the defendant, which was not answered, 
and the present action was then brought, as he had told them, for 
£114 13s. 4d., of which sum £36 was for salary during the time. 
The defendant admitted that the contract existed; and the re- 
mainder, £78 13s. 4d., was for damages for breach of the agree- 
ment. The defence to the action was—firstly, thatthe defendant 
did not make the agreement ; and secondly, that Miss Fitzpatrick 
was not ready and willing to perform and play at the theatre under 
- hereontract. Upon these points he should submit ample evidence 
to the jury. As to the first defence, he should satisfy them that 
there was no pretence for saying that it was within the defendant's 
ower to put an end to the season on the 12th December; and, 
in fact, it appeared that on the 12th December the theatre was 


only closed to make the alterations necessary for a new burlesque, 
“ere ; : ; 
called The Corsair, which was to be played during the Christinas 


holidays. He should prove to them, beyond ali doubt, that the 
term “season'’ meant a period between the autumn and the 
middle of spring; and that, in point of fact, the fair and true 
meaning of this contract was, that the plaintiff was entitled to her 
salary, at the rate agreed on, from the 12th December to the 2nd 
April in the next year, The defendant, onthe other hand, would 
contend that he was entitled to close the season on the 12th De- 
cember if he chose to do. He thought they would be satisfied 
that the defendant could not do that, and that if there was no 
ye answer, Miss Fitzpatrick was entitled to recover in this 
action. 

The Chief Justice —If 1 understood the learned counsel they 
opened immediately after? 

Mr. Serjeant Shee—Inmediately. 

Mr. Warren—Not immediately. 

Mr. Serjeant Shee—-They opened on boxing-night, or as soon 
as The Corsair was ready, and there had been no farewell to the 
public, nor any of those formalities which usually take place on 
such occasions, but the defendant chose to tell Miss Fitzpatrick 
that there was an end of the season. It was almost impossible for 
her then to obtain another engagement, and she had not, in faet, 
been able since to get employment. 

Mr. Warren—It appeared to him that the question lay in a 
nutshell, and that his learned friend had now only just hit upon it. 
The simple point was the real meaning of the term ‘season’’ in 
the theatrical world. 

The Chief Justice—There was this very important question for 
the jury, whether the season was not closed for the express pur- 
pose of getting rid of the plaintiff. : 

Mr. Warren said they entirely denied that. 

an Chief Justice—But he could not determine the question 
of fact. 

a Warren said he was only pointing out the real gist of the 
matter. 

Mr. Serjeant Shee had hoped that his friend was going to do 
the handsome thing. (A laugh.) As to the second defence which 
had been set up by the defendant—namely, that the plaintiff!’ was 
not willing to play under her engagement—he suoukd show that 





neither Belphegor, which was a translation of the French drama 
Palliasse, nor the part of Maritana, in Don Cesar de Bazan, 
which was also a translation from the French, and described in 
the bill as ‘Chanteuse des Rues,”’ or street singer, belonged to 
the category of high and fashionable comedy, which comprised 
such parts as Constance, in Zhe Love Chase ; Violante, in The 
Wonder; Lady Teazle, in The School for Scandal ; and Mrs. 
Hardcastle, in Goldsmith's comedy of She Stoops to Conquer. 
He should prove these facts, and should then ask the jury with 
confidence to give a verdict for Miss Fitzpatrick for the full amount 
of her claim. 

Miss Emma Fitzpatrick, the plaintiff, was then called and ex- 
amined by Mr. Huddleston. She deposed-I live at Brompton- 
grove, Brompton, and am an actress, my particular walk in the 
profession being high and fashionable comedy. In July last 1 
was negotiating with Mr. Greenwood for an engagement at Sad- 
ler’s Wells, when I received this letter from Mr. Dillon, the 
father of the lessee of the Lyceum Theatre :— 

¢16th July, 1856. 

‘Dear Madam,—Should you feel disposed to engage for the 
Lyceum, which opens on the 15th of September, 1 should feel 
obliged by your sending me your lowest terms. It is a long sea- 
son.—Yours, &c., 

“¢ ArTHUR DILton.”’ 
Mr. Charles Dillon's father was acting as agent for him. I an- 
swered that letter, and received this one on the 23rd J uly :— 

‘* Dear Madam,—I shall be most happy to engage you for the 
Lyceum, and will give you £8 per week. [can give no more, 
nor will the theatre allow it. Mrs. Charles Dillon will not inter- 
fere with your parts. Parts will be written for you. My son 
has accepted a new comedy, and he tells me there is.a first-rate 
Nesbitt’s part, which you will bave to play. You will get all 
your business. Mrs. Charles Dillon will not be in your way at 
all. Your answer must be by return. Mr. Dillon will do all he 
can to make you comfortable, and if £8 per week will suit, will 
close with you at once.— Yours, &c., . 
‘* A. Diton.”’ 
After that I saw Mr. Arthur Dillon, and the result was that the 
following agreement was come to:— 

‘* Memorandum. * August 8, 1856. 

“‘ Miss Fitzpatrick, engaged for the ensuing season at the The- 
atre Royal, Lyceum, Wellington-street, Strand, to play the whole 
of the high and fashionable comedy, at a salary of 2 8per week, 
Miss Fitzpatrick agreeing to find her own wardrobe, and to be 
subject to the rules and regulations of the establishment. Miss 
Fitzpatrick will take a benefit on the charges of the theatre, the 
said charges to be fixed by the manager. 

(Signed) ‘¢ C. Ditton, Lessee. 

(Witness) ‘* A, Dinion, Agent for the Lessee.” 
The parts usually played in high and fashionable eomedy include 
Lady Teazle in Zhe School for Scandal, Beatrice in Much Ado 
About Nothing, Constance in The Love Chase, Violante in Zhe 
Wonder, and many others of that description. ‘That branch of 
the profession is the one to which I entirely devoted my attention. 

Mr. Huddleston.—And obtained great success ? 

Miss Fitzpatrick bowed. 

The Chiet' Justiee—You can hardly expect the lady to answer 
that. (A laugh.) 

Examination continued—Zephyrina and Maritana were not high 
comedy parts. On the 6th September I saw my name first an- 
nounced in Zhe Times to play Zephyrina in Belphegor, and in 
consequence I wrote Mr. Dillon the following note :—= 

‘*3, Brompton-grove, Brompton, Sept. 6, 18°6: 

‘Dear Sir,—I am surprised to find that you have an 
me to appear in Belphegor. I am very sorry, as I must beg to 
decline the part.—It is not leading comedy.— Yours faithfully, 

‘*Euma Frrzpatrick.” 

Zephyrina is a very vulgar comedy part, a fourth-rate comedy 
part of the lowest kind. ‘The version of Belphegor was not the 
same at the Lyceum as the Adelphi version, in which Miss Wool+ 
gar played. 1 wrote the letter —— on the 6th September, 
and took it to Mr. Barrett. . Barrett said that he wished to 
ask me as a favour to act Zephyrina in Belphegor the M wntebank. 
I declined, as it was not my business. He said thatit had been 

layed by Miss Woolgar who was at that time a member of the 

yceum company ; and I said, that as the lady was in the theatre, 
she was, [thought the fittest person to play the part. Barrett 
said that he asked Miss Woolgar, and that she had declined, 
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My name was then withdrawn from the bills, and Miss Harriet | business. I grieve that you should have placed me in a position 


Gordon played the part. Iwas then cast for The Wedding Day, | to refuse a part after having been idle so long. 
which was my business; but it was to be played last on the opening | fault. 


This is not my 
I am always ready to do my duty according to my engage- 


night. Before it came Belphegor and the burlesque, and [ went | ment, but the part of Maritana does not belong to me, and I have 
on the stage on the first night at twenty minutes past one in the | no right to act it-—Yours truly, ‘* Ee. Firzparrick.”’ 
morning. I had oct = remonstrated against making a first} I received the following answer :-— 


appearance in suc 


a part at such an hour, and Mr. Barrett said 
that I must select a part to play in which there was no light come- 
dian, as there was no light comedian in the theatre. I did not | suited to your peculiar views. 


‘* Madam,—I am instructed by the management to say that it 
is utterly out of their power to frame parts or to play pieces 
The part of Maritana was origi- 


like playing in the last piece, never having been asked to play | nally played by Mrs. Stirling, then and now considered one of 


after a burlesque in any theatre before. I played in The Wedding 


‘the leading comedy actresses of the day, and I regret to say that 


Day on the opening night, bus atterwards, as the performances | it is the determination of the management, under any cireum- 


were so prolonged, the piece was withdrawn altogether. On th 


e| stances, should you persist in your refusal, to terminate your 


second Saturday after the theatre opened, Barrett said that he had | engagement on Saturday, November 22. I enclose notice for 
been deputed by the management --and it was a very painful task | Ze Wonder, which will be played expressly for you, if you play 
to hin—to ask me to go into the provinces to perform for four | Maritana.”’ 

months, and then to come baek, when pieces should be written for| I then wrote t‘:is letter :— 


me, and I should have an engagement. 


3, Brompton-grove, November 21, 1856. 


The Chief Justice—To go into the provinces on your own| “ Sir,—I have the honour to acknowledge the receipt of your 


account ? 
Miss Fitzpatrick—Yes. 


ter.) 


letter of the 20th inst., offering to bribe me with my own busi- 
ness o» Donna Violante in The Wonder, if 1 would de a part that 


The Chief Justice—A sort of honourable banishment. (Laugh- | does not belong to me, Maritana; and, on my refusal, to termi- 


nate my engagement on Saturday, November 22. My solicitor 


Examination continued—I declined that very liberal offer. | has seen your letter, and he states that, independently of a dis- 
Mr. Barrett said it was not giving up my engagement at the | tinct engagement for high comedy, it is a most suflicient proof that 
Lyceum, that I should return after four months, and might get | you were aware that Maritana is not my own business. With regard 


some engagements to fill up my time in the interval. It wa: 


s|to my engagement it is for the season, and | have not done 


then proposed to me to go to the Grecian Saloon, and I was | anything to break it.—Yours truly, 


offered £2 a-week additional to go there. I declined to do so, “KE. Frrzparrick.”’ 


considering that it would have been derogatory to my position. Mr. | On the 22nd TI went to the theatre and saw Mr. Dillon and 


Dillon complained that I would do nothing to oblige him. On| Mr. Guiver. Mr. Dillon said ‘‘the season closes on the 13th, 


the 6th October, Mr. Barrett wrote to me as follows :— 


and you take your benefit on the 8th.’ He then left the room, 


‘‘My dear Miss Fitzpatrick—I very much regret that I am|and I replied to Mr. Guiver that he could not possibly intend 


instructed by the management to inform you that the heavy 


me to take a benefit, I having enly acted once in the theatre, 


expenses of the establishment, with the utter hopelessness of | and that at twenty minutes pastone in the morning. Mr. Guiver 
being able to use your talent suitably to your wishes, will com-| replied that it was in the agreement. I looked upon it that 
him reluetantly to terminate your engagement on Saturday, taking a benefit would be optional with me; but the agreement 


November Ist.’’ 
I wrote the following answer :— 


‘¢3, Brompton-grove. 


had been written by My. Dillon's father, and I found that I 
could not get out of it. Mr. Guiver sent for Mr. Barrett, who 
stated he was deputed by the management to say that the season 


“Dear Sir,—In answer to yours of the 6th inst. beg to closed on the 13th, and that I must take my benefit on the 8th. 
inform the management of the Lyceum Theatre that I do not} I stated that I did not acknowledge it as the end of the season, 
accept their notice to leave on the Ist November, but will abide | that it was merely a cessation to prepare for the Christmas pan- 


by my engagement for the season.—Yours, &c., 
‘¢K, Frrzpatrick.”’ 


The next inducement held out to me was to go to Sheffield, 


tomime, which was usual at all theatres. I added that, having 
ban § once played at the theatre, I should be a considerable loser, 
and said that it was a subterfuge to get rid of me. I then applied for 


Mr. Dillon asked me to go there for three weeks, he being the} my salary, which at that time amounted to about £48, but Mr. 
lessee of the theatre, to ease the treasury of the Lyceum. I con- Guiver refused to give me anything, and said that they should 


sented to go, and afterwards received the following letter :— 
ip late October 13, 1856. 
‘‘ My dear Fitzpatrick,—We play at Sheffield on Friday night, 


keep it as a guarantee for my taking a benefit. Mr. Guiver then 
gave me a formal notice that the season would close on the léth 
December, and that I must take my benefit on the 8th, I tuok 


the opening night a bespeak. Be good enough to send me down } it accordingly, but it proved a poor benefit to me. ‘There was 
alist of all your parts—comedy, drama, and farce—to be sent to} an excellent house, but the expenses were so heavy that I, of 


Sheffield to-night. Pray do not fail.—Yours truly, 
ek IY. M. Barrett.” 
I wrote distinctly stating the terms on which I would consent 
to go to Sheffield, and Mr. Dillon wrote to me accepting m 
terms. I went to Sheflield and played there seven nights. 
payed Helen in The Hunchback ; Constance in The Love Chase ; 
larriet in Js he Jealous? and other characters, all belonging to 
high and fashionable comedy. At the expiration of that time I 
was told by Mr. Huntley May, who managed the theatre, that 
my services would be no longer required - that they could not 
we them. I then telegraphed to Mr. Dillon to know what I 
should do—whether I should return to London or what? I wrote 
also, several letters, but he never answered any of them. At the 
tnd of three weeks I returned to London. In the mcantime 
ueither my salary nor my expenses had been paid, and I only 
tecovered the amount on an appeal to the Westminster County 
Court. On the 20th November I received call from the 
prompter, to play Maritana in Don Cesarde Buczvw. Maritana 
aay ee ee and it is not ern rhe comedy: part. Cer- 
aly i, is a nice t it is not my business. ‘That 
being so, I wacte this Soleeae “ 
x 3, Brompton- e, Nov. 20, 1856. 
high soak Sir,—My at the lew Theatre is for 
leading comedy. When you engaged me. it was 
fetly wnderstood that I should not act anything but my: own 








course, made nothing by it. ‘The receipts were about £147, but 
they charged me £80 for the house, besides which 1 had to pay 
| £14 for printing bills, £1 16s. for delivering them, £1 4s. fur. 
checktakers, and about £30 for advertisements. After that I applied 
at the theatre for my salary, but it was refused, unless I would 
give a receipt in full of all demands, which I refused todo. | 
!then brought an action in the County Court, and obtained my 
salary up to the 12th December. I made applications for my 
salary from the 12th December to the 2nd April, which was the 
real end of the season. (Two bills of the theatre were pro- 
duced. The bill of the 12th December stated it to. be ‘+ the last 
night before Christmas,’’ whilst the bill of the 2nd April deseribed 
itas ‘‘the last night of the season.’’) Mr. Barrett stated that 
my engagement had ceased, and I thea placed the matter in the 

hands of my solicitor. I claimed salary at the rate of £8 a-week 

from Boxing-nizlit to the 24th January, and then from January 

.26 to April 2, making a total of £114 13s. 4d. It is not the 

custom tor managers to close their theatres arbitrarily, and 

declare the season at end whenever they’ please. It is usual for 

the manager to make a speech at the conclusion of the season. 

Mr. Dillon made no speech on the 12th December. 

_ This was the conclusion of the examination in chief, and the 

jury retired for a few minutes to obtain refreshment. 

_ Mr. Warren during this interval consulted with his client and 

with the counsel on the opposite side, and on the resumptionzof 
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the sitting said that he was happy to announce to his lordship 
that, acting on the advice of his counsel, the defendant had 
assented to an amicable settlement. He had heard the plaintiff's 
evidence, and he (Mr. Warren) must state that it was no prt of 
his instructions, and very contrary to his inclination, to subject 
this young person to a severe cross-examination. He therefore 
thought that the wisest thing for all parties was an arrange- 
ment, which he had suggested, and which had been at once 
entered into. He shoul! withdraw from the case. 

The Chief Justice—You have given your client very wise 
advice. 

Mr. Warren—I cast no imputation on the witness in the box. 

The Chief Justice—There is none to be cast; all she wants 
from the defendant is £114 13s. 4d. 

Mr. Warren— And my friend casts none on Mr. Dillon. 

Mr. Serjeant Shee—I have cast none. Then there will be a 
verdict for that amount ? 

The Chief Justice—Yes, quite independent of the question 
whether the management had power to close the season. Nobody 
who has heard the evidence can have the least doubt that the 
season was not closed, 

Mr. Warren—I have a large body of evidence upon that 
point; but after hearing the evidence which that ‘ young 
woman’ has given, the real urgency of the case is, that I felt 
it best for all parties to come to an arrangement. As to my 
client, he is a very distinguished actor, and he has acted very 
well now. (A laugh.) 

The Chief Justice —I do not understand that there is any im- 
putation upon Mr. Dillon. Tle has taken a mistaken view of his 
engagement with the plaintiff, that is all. 

A verdict was then entered for the plaintiff for £114 13s. 4d. 








Provingial. 


BEDALE.—The Bedale Choral Society gave a grand concert on 


Thursday evening week to a crowded audience. The principal 
vocalists engaged were Mrs. Sunderlandand Mr. Lambert. Mrs. 
Sunderland sang exceedingly well throughout the evening, and 
was encored in most of her songs. Mr. Lambert also received a 
like compliment for his comic songs, &c. Several glees, part- 
songs, and madrigals were admirably performed during the even- 
ing, by the members of the society. Messrs. Speight and Watson 
presided very ably at the pianoforte; and Mr. Speight also 
favoured the audience witha pianoforte solo, by Weber, which he 
played in a very able manner. 

CANTERBURY.—Mr. Lononurst’s Granp Concert.—This 
annual musical entertainment took place on Monday  even- 
ing, at the Music Hall in this city. The audience included 
the great majority of the leading families of Canterbury and 
its vicinity, and the room was well filled, there being nearly 
eight hundred present. The handsome proportions of the 
hall and its now comfortable and elegant appointments 
were seen to advantage on this occasion, the orchestra being 
tastefully decorated with flowering shrubs and exotics from the 
nursery of Messrs. Masters and Son, and the whole arrange- 
ments for the accommodation of the audience being in that com- 
plete style which is one of the characteristics of Mr. Longhurst’ s 
annual musical gathering. The ‘stars of the night’’ were the 
ever-pleasing Miss Dolby, the new and charming cantatrice Miss 
Louisa Vinning, Mr. Montem Smith, Mr. Plant; and, as solo 
instrumentalists, Mr. Alfred Nicholson (of the Philharmonic band), 
Mr. George Nicholson, and Mr. Lyon as leader; while under the 
baton of Mr. Longhurst were ranged an orchestra consisting of 
nearly all the musical talent of Canterbury, and including two 
whose presence we have missed for some time, and who were 
heartily welcomed back to their old places, Mr. John Irons and 
Mr. W. R. Welby. By kind permission, several excellent per- 
formers in the band of the Prince of Wales’ Dragoon Guards also 
took part, thus presenting an orchestra such as we have not heard 
in Canterbury before; and the admirable execution of the music 
allotted to them, the overtures of Der Freischutz, Zanetta, and 
Zampa, and Mr. Longhurst's selection from the opera of Lucrezia 
Borgia, elicited expressions of satisfaction from all. . The vocal 
department had also the aid of several competent amateurs, and 
with the choristers of the cathedral, due effect was given to the 





a 


favourite madrigal ** Flora gave me fairest flowers ;’’ while tha 
quaint Spanish chorus, ‘* No tocaran campanas,’’ was most effec. 
tively rendered, the solo parts being obligingly taken by Miss 
Vinning and Miss Dolby. In speaking now of the individual 
excellencies of the ‘*stars’? we should have to exhaust the terms 
of praise and panegyric at our command to give an adequate idea 
of the pleasure imparted by them to the audience. What, indeed, 
can be said new of Miss Dolby?—the ‘Queen of English 
vocalists'’—whose attributes of delighting her audience as 4 
singer are only equalled by her evident kindliness and truly lady- 
like desire to please her listeners. She introduced two new 
songs, ‘‘ The green trees whispered low and mild, and ** Kutey's 
Letter,”’ the first being a beautiful composition by Balfe and Long. 
fellow, the other a specimen of that ndéive style of composition, the 
singingof which Miss Dolby makes so entirely her own, the ‘‘simple 
cunning” of the Irish. This was encored, and Miss Dolby sany an 
additional verse. Longfellow’s ‘* Wreck of the Hesperus,’’ set 
tosuch graphic and dramatic music by Hatton, was also sung by 
Miss Dolby, and although an ordinary demonstration of applause 
at its conclusion could not be exhibited hy those who really ap- 
preciated her powerful and impressive delivery of this scena, the 
wrapt attention of the auditory showed how deeply it wus felt, 
Miss Louisa Vinning is indeed “‘ the charming,” ‘‘ the coquettish, 
and all that the other complimentary adjectives express that have 
been lavished upon her by the London critics. The execution 
of the florid operatic music seemed so especially her forte, that the 
audience were surprised as well as delighted with her gracetul and 
feeling singing of ‘‘ Home, sweet home.” Notwithstanding the 
length of the programme, Miss Vinning was called upon to repeat 
this and another of her songs, **The Rustic Gate, * as also the 
duett from 7raviata, with Mr. Montem Smith. This gentleman 
sang in the duett with great finish, and gave Balfe and Tennyson's 
new song, ‘Come into the garden, N aude,” in a most artistic 
manner. There seemed, however, a lack of that energy and fire 
from which we augured so favourably last year. Mr. Plant sang 
Nelson’s song, ‘‘Madoline,”’ in his well-known excellent style, 
and was much applauded. We have but little space to dwell 
upon the instrumental solos. Mr. Alfred Nicholson delighted 
both amateurs and professionals with his high'y finished execution 
on the oboe; while our young townsman, Mr. George Nicholson, 
shone as brightly as any ‘‘ morning star’ in his flute perform- 
ances. A duett for violin and pianoforte, well played by Messrs. 
Lyon and Longhurst, gave an agreeable diversity to the pro- 
gramme. We have only to repeat that which we have before 
said in reference to these concerts, that Mr Longhurst deserves 
well of a public whom he so studiously desires to please. 

ConcerT For THE Benertt oF THE Kent AND CANTERBURY 
Hosrrrau.—aA notice, of which the following is a copy, was cir 
culated in the room on the above occasion :—* Mr. Longhurst 
respectfully announces that he hopes shortly, with the kind assist 
ance of his musical friends, to give a grand concert, on an equally 
complete scale with his annual concerts—the proceeds (alter the 
payment of the necessary expenses) to be devoted ‘to the Kent 
and Canterbury Hospital.’ —The professional brotherhood of 
Canterbury have almost unanimously signified in the most hand- 
some manner their readiness to give their gratuitous assistance on 
the occasion, and offers of essential help have been made in various 
other quarters. It now only remains for those whose social posi- 
tion will enable them to give éclat to the undertaking to further 
the scheme by holding out such guarantees of patronage that may 
realize a handsome sum to the funds of this excellent institution. 
Whit-Monday, the 18th of June, has been suggested as a most 
appropriate occasion. 

CLIFTON.—Mr. Frederick Huxtable, who has earned an exten- 
sive local fame by his masterly performances on the pianoforte, 
gave on Saturday a pianoforte recital at the Victoria Rooms, 
Clifton. ‘The room was crowded, and the entertainment was 
eminently successful. The great feature of the evening was 
Beethoven’ s vrand composition, the “ Appassionata’”’ sonata, which 
was played without mutilation, and ‘with a passionate earnestness 
worthy of the subject. The exquisite passages which open the 
andante were rendered with great feeling, and the’ finale, which 
was taken at a dashing rate, was played with such fire as narrowly 
to escape an encore. Mr. Huxtable also played'a prand prelude 
and fugue. by Sebastian Bach, Madame Oury’s La Traviata, 
Semiramide, by L. de Meyer, and several miscellaneous pieces, 
his execution of which showed that, although the classical school 
may be said to be his forte, he is quite equal to an interpretation 
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of the most ornate and brilliant works. The audience, which 
comprised many of the principal amateurs of the neighbourhood, 
expressed themselves as being much delighted, and Mr. Hux- 
tuble was pressed to give a second recital. 

COVENTRY.—The Choral and Instrumental Society’s Concert, 
being the third for this season, drew together an immense audi- 
ence at the Corn Exchange. The scheme was an admirable 
selection of vocal and instrumental pieces, all of which were well 
executed. Miss Dolby, the prima-donna of the occasion, was 
enthusiastically received, and sustained her well-earned reputa- 
tion, giving four songs, and responding to one encore out of 
several. Wecannot forbear to notice the tasteful manner in which 
Miss Jeyes acquitted herself in ‘‘ The Convent Bells,”’ nor the 
excellent style of our well-known and useful native singer, Mr. 
Samuel Pratt, in giving ‘*The Stormy Petrel,’ as also Mr. 
Couper in ‘* The Seasons.” Both band and chorus parts were 
executed with a degree of accuracy and effect very rarely obser- 
vable in so numerous a body of performers, and seldom, indeed, 
in a provincial community. But the concerts of the Coventry 
Choral and Instrumental Society have long given evidence that 
its superintendence and training sre confided to master minds in 
musical science.—Coventry Herald. 

DEWSBURY.—Concert.—On Wednesday last the Dewsbury 
Choral Society gave their twenty-second concert in the School 
Room.. The programme presented an unusual treat to the lovers 
of music. The principal performers were Mrs. Sunderland, Miss 
Newhound, Mr. Inkersall, and Mr. Lambert. The first part of 
the concert opened with Handel's Dettingen Te Deum, the first 
time of its performance in this town for the last thirty-five years. 
The choruses went otf remarkably well. Mrs. Sunderland was 
in capital voice, and sang well in the difficult and lofty trio, with 
Mr. Lambert and Mr. Inkersall, ‘*To Thee all angels.’’ The 
solo, ‘* Al the earth,’’ was led in by Miss Newbound very well. 
Mr. Lambert sang the solos, ‘Thou art the king of glory,” 
“When Thou tookest,’’ and ‘‘ Vouchsafe, O Lord,’’ remarkably 
well. We cannot pass over the first part without admiring the 
very able manner in which the trumpet parts were performed by 
Mr. Peel. The second part opened with the splendid chorus, 
“Sing, O ye heavens’’ (Handel), and was followed by the beau- 
tiful song, by Beethoven, ‘*’Gainst Thee alone,’’ well sung by 
Mr. Inkersall. Himmel’s song, ‘The great. trumpet,’’ was 
splendidly sung by Mrs. Sunderland, and accompanied by Mr. 
Peel on the trumpet... She was loudly cheer.d at the conclusion. 
Mr. Lambert then gave the air, ‘+ It is enough, O Lord,” from 
Elijah, in a very solemn and impressive manner, and was followed 
by Miss Newbound’s tasteful singing of ‘*But the Lord is mind- 
ful.” The choruses, ‘*The arm of the Lord’’ (Haydn), and 
“‘When his loud voice’’ (Handel), were well sung. Mr. Lam- 
bert gave Mozart's ‘*Qui Sdegno,”’ englishized to the words, 
“Yea, like as a father.” Miss Newbound sang Mendelssohn’ s 
beautiful song, ‘‘O rest in the Lord,” in a pleasing manner. 
This was followed by Mrs. Sunderland’s charming rendering of 
“Eve's Lamentation.’’, The concert was brought to a close by 
the grand chorus, ‘‘ Hallelujah,’ from the Mount of Olives, at 
about half-past ten. The band was very ably led by Mr. Had- 
dock, and conducted by Mr. 'T. W. Dean. 

KINGSTON-ON-T —The appointment of organist to St. 
Mark's Church, Surbiton, has been made in favour of Mr. Fredk. 
Archer. ‘There were upwards of sixty candidates for the post, 
from whom a small. number were. chosen for a trial of skill on the 
church organ, before Mr. E. J. Hopkins, of the Temple Church, 
who returned Mr. Archer as the best player. The church was 
crowded during the trial. 

MANCHESTER.—'lhe pleasure-seekers of this locality are now so 
thoroughly occupied with the visiting of the Exhibition of Art- 
Treasures, that, if we except the Free Trade Hall, where the 
Wizard of the North has located himself, amusements seem to be 
comparatively short of patronage. The Art-Treasures Building 
Continues to present a very animated appearance each day ; and, 
oo from. such evidences, we may venture to. indulge the 

that this. spirited effort of the merchant-princes of Man- 
chester wilt. be on the whole successful. Many of the principal 
celebrities. of the aristocratic world have already visited. the 
ulmirable collection of works of art, and other well-known names 
tre mentioned as being daily expected. Among the visitors of the 
past week have been the Right Hon. Lord John Russell, Baron 
tnd the Baroness Hothschild, and other patrons of high art. _. 

The recent munificent donation by J. H Anderson, Esqe, 





(Wizard of the North), to the funds of the Royal Infirmary, is the 
theme of universal admiration ; for after having ceded the use of 
the Free Trade Hall to the Art-Treasures Committee for the pur- 
Frere of the concert, at which—but for the death of the late 

uchess of Gloucester— II.R.H. Prince Albert was to have been 
present, and having made considerable sacrifices as regards the 
probable “successes of so busy a week as the one in which the 
opening of the Exhibition occurred, Mr. Anderson has most 
generously handed over to the treasurer of the Infirmary the 
entire amount of the balance arising out of the compensation 
money received for the said conceding of the hall, the amount 
being upwards of 200 guineas! Such unqualified munificence 
and liberality does indeed deserve most * honourable mention."’ 
Of matters strictly musical we have but little to record. The 
permanent orchestra of the Exhibition is performing each day a 
choice selection from the repertoires of classical and operatic 
writers, interspersed with occasional solo performances of excel- 
lent calibre. 

Mr and Mrs. Edward Page's third soirée musicale. (third 
series), took place on Tuesday evening last, a very chuice pro- 
gramme being presented on the occasion. 








ORGAN. 


—o— 

A New Organ has been erected by Messrs Bishop and Starr, 
in the Roman Catholic Church, Spitalfields, of which we shall 
shortly give particulars, as well as of the organ built by Mr. 
Henry Willis, for Wells Cathedral, the powers of which have been 
so frequently developed at St. Murtin’s Hall. 

On Thursday evening an organ was opened at Craven Chapel, 
Marshall-street, Golden-square, the particulars of which we will 
furnish next week. 








Reviews. 


—_—O— 
Tue Eventnc Bett. Vocan Duxrr. By Frepx. Sarva. 
(B. Williams.) 

A very simple duett, with a solo for each voice. Without any 
desire to condemn a composition which the author doubtless 
considers but a trifle, we must point out one or two important 
errors. In the last bar of the first line of page 3, the second 
voice is made to sing in octaves with the accompanimental bass, 
a most intolerable impropriety, easily remedied by employin 
tenths for the voice instead of octaves, so as to correspond wit 
the treble of the pianoforte part. In the next line, E would be 
preferable to G as the last bass note in the second bar of the ac- 
companiment, and we would suggest E for the second note in 
this bar likewise. 

The solos are weak. That for the second voice is not much 
improved by the word ‘‘ pursuits ’’ being allowed to occur at the 
commencement of a bar, whereby the first syllable is strongly 
accented. The words “ev'ry day’’—a little farther on—are 
also badly divided. ‘These little matters much disfigure a com- 
position. j 

The duett may be considered as written for two trebles, since 
the second voice is not made to dive very deeply in the ensemble, 
and in the solo the singer will find her upper notes in more con- 
stant requisition than would be convenient for a soprano. 


Ziua. SeReNapE By Louis Leo. (May.) 
Compass C to F. 

Zilla, or the May Queen, is a very commendable song. It 
differs from the generality of serenades in having a change of 
tempo. There are two short movements; one in common time 
with the pianoforte in triplets, the other an allegretto in 2-4 
time. The former is a graceful and flowing melody, and the 
latter a sprightly measure with a characteristic accompaniment. 





THOU, MY FIRST LOVE AND MY LAST. _CANZONETTR. 
By Louis Leo (Letchford.) 
Compass D to G. 
This song, like that just noticed, would be improved by, an 
introductory symphony., We like the opening strain, but the 
remainder—until the strain is resumed—is much too la 


boured. 
The wandering from the original key is not felicitously effected: 
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From perusal and trial of this ewnzonette we should imagine 
Mr. Leo to be an admirer of the German lieder, and Spohr's 
style in particular. We may as well caution him that the modu- 
lation of many of the German song-writers is excessive, and 
that their excursions into various keys are more frequently a 
sign of mechanical erudition than artistic skill and taste. 


Battap. By Louis Luo. 
Compass E to F sharp. 

Just the thing to enliven a dull evening. We promise that if 
any one can keep his countenance sufliciently to sing the first 
line of this song, * will send the company into immoderate fits 
of laughter. It is not the music that will be thus eachinnatorily 
compulsory, but the grotesque verbiage— 

“ And is it you, Maria!” 

No matter how sentimental or poetical the remainder of the 
ballad, who could possibly help laughing at this commencement? 
There are some names that cannot be used in sentimental poetry, 
and which have always that ridiculous eifect that is produced by 
the utterance of phrases in the performance of serious dramas 
that have been long burlesqued. ‘*Oh my prophetic soul, my 
unele!’’ for instance, in Zamlet. ‘The personifier of the Danish 
Prince may endeavour to secure the gravity of a theatrical audi- 
ence by giving an unexpected reading of these few words, but 
there are few in the house, possessing avything approaching a 
keen sense of the ridiculous, that can suppress a smile at the 
serious delivery of a sentence that has never been used apart from 
the play but in jest. 

We must decline saying more about ‘* Maria,”’ feeling so con- 
fident that the words are altovether a mistake. If any tender 
tenor thinks he can manage to sing the song seriously, and will 
write to us, we have no objection to tell him more about it, but 
we do not anticipate being troubled on the subject. 


Mania. (May.) 


Batiap. By James Lea Summers. 
(May.) 
Compass EB to ¥ sharp. 

The ,.roceeds of the sale of this song are to be handed over to 
the Associction for Promoting the General Welfare of the Blind. 
It appears tiat out of 29,000 persons in the United Kingdom 
deprived of sight, not more than 2000 are provided for by bene- 
ficent institutions, and this little song has been published with 
the view of aiding the Association alluded to, which professes to 
render all possible assistance to those unfortunate persons who, 
blind and poor, are unprovided for by the existing blind schools 
and asylums. ‘The composer is a youth of great musical talent. 
We have had occasion to speak favourably of his pianoforte per- 
furmances at the Crystal Palace and elsewhere, and now he has 
made a laudable effort to assist such as are, like himself, deprived 
of the inestimable blessing of sight, by employing his talent ina 
new direction Musically considered, the ballad, ‘* Light of the 
eyes,” is deficient in originality, and betrays inexperience even 
in the treatment of'so simple a melody, but there is clear evidence 
of sufficient ability to induce Master Summers to turn much 
attention to composition. 


*¢ LIGHT or THE Eyss.”’ 


Louisa. Norrorno Canraninn. (Wessel.) 

Canzonerra. (Sutton and Potter.) 

Transcription Fantastique. (Schott.) 

SCANDINAVIAN Song. (Wessel.) 

Transcriprion OF Menpenssoun’s “ ZULEIKA ASD Hassan,” 

(Wessel,) 

“My Prerry Srezp.” (Wessel.) 

Compass F sharp to G sharp. 

“A Cup av Piay.” (Sutton and Potter.) 

Compass B to G sharp. 
By WiLiiaM ScauLrHEs. 

The Notturno is on the whole well written, though there are 
some frantic arpeggios employed in the last two pages, which 
destroy what we consider to be the character of a notturno. 
Herr Schulthes is undoubtedly a composer of no ordinary talent, 
but he does not produce with felicity in every style. There is an 
air of effort about “ Louisa” that argues that the composer is 
not “at home.” 

We may say ditto to the Canzonetta, which may be termed a 
sort of lively notturno. 

The next piece is transcription of the popular German me- 





lody “Herz mein herz.” The ait is arranged with a simple yet 
full accompaniment. The introduction and coda are fantastique 
in the extreme. 

The Scandinavian Song is the first morceau on this list which 
would afford unmistakeable evidence of the composer's talent. 

Mendelssbiin’s duett, one of the most lively of his chamber 
compositions, would have been more acceptable in a simple form, 
It is transeribed with care and taste, and with due regard to the 
distinctive character of the voice parts, and would be very well 
if confined to the transcription, but the arranger’s evil genins 
has tempted him to clothe part of the melody with arpeggios, 
which, in this case, appear rather as disfigurements. At the 
close of page three, these intrusive variations create a break of 
two-thirds of a bar, which does not oceur in the original. The 
last two pages are unobjectionable, save that in page five, the 
arranger has unwisely strayed into the bravura style, and that 
which is a calm flowing strain in Mendelssohn’s duett is here 
turned into a ranting series of octaves. 

“ My pretty steed” is No. 618 of Wessel and Co.’s series of 
German songs. Its compass indicates that it is intended for a 
tenor voice, and we advise all tenor singers to possess it. It is 
both thoreughly good and taking, and has a “spurring” accom- | 
yaniment, which will show off a pianist toa little advantage. 

he change to the major is very happy, and both minor and ma- 
jor strains are praiseworthily simple and excessively pleasing. 

“ A child at play,” is also a charming song, though the style is 
vastly different. A syncopated accompaniment is preserved 
throughout with great suecess. In the second verse, the accent 
should not have been allowed to fall on the last syllable of 


“dreaming,” 
Horeign. 


At the Theatre Royal, a dramatic version of The Prophet has 
been produced in a very creditable style, and enjoyed a tolerable 
run. Leman Rede’s Rake’s Progress, and Tom Taylor's Retribus 
tion, have also been introduced to a Melbourne audience, and the 
latter, more particularly, has been received with great favour. 
An operatic company is said to be in course of organization for 
the purpose of opening the theatre hitherto known as ‘‘ Astley’s”’ 
as an opera house. The company will include Madame Anna 
Bishop, M. M. Laglaise, and Coulon, and Mr. Farquharson, 
Miska Hauser has been giving a series of farewell concerts, and, 
assisted by Messrs. King, Chapman, Thomas, and Reed, has 
delighted our musical cognoscenti by the performance of some of 
the choicest guintettes of Beethoven, and other classical composers. * 
The Philharmonic Society have distinguished themselves during 
the last month by the very efficient production of Beethoven's 
Mass in C, and are now engaged in the rehearsal of Elijah. 
Melbourne Argus, Murch 14. 

PARIS.—At the grand festival given by the municipality to thé 
Russian Prince, at the Hotel de Ville last week, selections were 
performed from Aféisé, Roméo et Sulictie, Psyché, Ernani, and 
Armida. The vocalists were Malles. Lefebvre, Dussy, Olien, » 
Faure, Jourdan, de la Pommeraye, Dupuy, Boulard, Crosti, Buet, 
Lauters, and M. Roger. A ballet from Asmida was also given, 
with Rosati as chief danseuse. The scenery was most. tasteful, 
-ouarerege of real water being introduced amidst the choicest 

owers. 











CORRESPONDENCE, 
—u— 
ENGLISH VERSUS FOREIGN CONDUCTORS. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Dear Sin,—While I would, as a thorough admirer of artistic acquire- 
ment, gladly welcome the presence of really accomplished foreign 
artists amongst us, since it thus enables us to judge of our owm acquire- 
ments by comparison with the best specimens of excellence presented to 
our notice from other lands, still, as an English musician, and one 
thoroughly convinced that we have belonging to us (as English artists) 
many most worthy members of the musical profession, and who, simply 
because they do not happen to be natives of some foreign clime, aro 
treated—to say the least—with a pitiable want of consideration, I - 
must, nevertheless, beg to tender to you my best thanks for the admirable 
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and unanswerable arguments used in your report (in last number) of the 
Philharmonic Society’s Concert of the 4th inst. Surely such monstrosi- 
ties as have been perpetrated under the guidance (save the mark!) of 
the expensively sought for and expensively engaged foreiguers who 
have “waved the magic wand” of conductorship in this country, must 
present comparisons anything but (on reflection) pleasant to the Supreme 
Court of Directorship, from whom such engagements’ emanated, espe- 
cially when it is remembered that the present truly able chef- 
Corchestre of the said society is to the backbone an Englishman, and 
one who, although English, has proved to us that he as fully understands 
and comprehends the requisite reading (in detail) of the all but mystic 
scores of a Beethoven and a Mendelssohn as the vericst musico lunatico 
that could be found bearing the stamp of foreign authoritativeness! 
“ Ah! how faint, how weak” is the power of language, when aiming 
at describing the exalted imaginings of men who (from their pretended 
high estate) have looked down upon such profundity of musical 
erudition, and all but irreproachable judgment, as we have had over and 
over again evidenced to us in the several and many musical doings of 
our respected (now Professor) Sterndale Bennett! If it be true that 
“every evil is thé originator of a good,” then we may, indeed, indulge 
the fond hope that the rage for foreign conductors has at length reached 
its climax; and that the extreme of the absurdity having been so arrived 
at, we may now hope to speedily sce a better state of things springing 
up around us. Individually I can only say that nothing is more remote 
from my wish than to cast odium upon such as may be deserving of 
respect, whatever their origin may be; and I most cértainly echo your re- 
marks with reference to the honourable exception you mention (Berlioz), 
since it must be quite evident to all who met have critically observed 
the truly skilful conducting of this accomplished musician (enthusiast 
though he be), that in his case it certainly is not merely a mechanical 
operation, but the result of a very deeply-studied, while yet possibly an 
original reading of the composer’s meaning in each and every case. 
True it is, that the orchestral béton ought not to be placed in the hands 
of a mere pretender, whether he be of English or. foreign extraction; 
but who shall dare to say that there is not at this moment a host of 
talented men in this country fully equal to the task of directing. any 
orchestra satisfactorily—such said children of genius having the privi- 
lege of asserting their right to call England their fatherland? Let the 
Englishman in his own land have the privilege of first consideration; 
and then, if he be found unequal to the task, seek the aid of the well- 
qualified alien, and pay him honourably and liberally; but the monstrous 
system of deliberately importing foreigners, whose claims to considera- 
tion have never, before been heard of in this country, is at onee deserving 
of the severest, censure, and cannot besupported by any other argument 
than that an ignorant prejudice has certainly existed in favour of such 
to a considerable extent. 

I therefore venture to trouble you with these remarks, and beg again 
to tender you my thanks for the manly and conclusive reasoning applied 
to the question in the report I have alluded to, begging you to accept 
those thanks as very sincerely expressed by 

Your very obedient servant, 


An Exeuisn Mvsictan, 
May 14, 1857. 





ORGANISTS. 
£O THE EDITOR OF THE “MUSICAL GAZETTE.” 


Sin,—I was much pleased with the straight-forward remark in a 
recent number of the Musical Gazette, that you hardly knew whether 
to congratulate the new organist of St. Martin’s-in-the-Fields, inasmuch 
as he is the fourth who has presided there within three years, which 
naturally argues that there must be something undesirable in the 
situation. A subsequent election: to an -organist’s appointment (in 
which case, not having been either a candidate myself or in any way 
interested for any one who was, I speak wholly without prejudice) having 
been conducted in a inanner most disereditable, I am induced to express 
ahope, encouraged by your remark already referred to, that you will 
open your pages to the exposition. of the grievances of organists, and 
devote your influence to their remedy. ‘To deal in the same straight- 
forward manner as yourself, I will at once add that most suspicious 
rumours are abroad as to the reasons why the orgzanists of St. Barnabas’, 
Pimlico, and St. Stephen’s and St, Saviour’s, Paddington, have recently 
left their appointments. The succession of vacancies at St. Martin’s-in- 
the-Fields also requires explanation, and I sincerely hope that the 
parties ehiefly interested, or others ‘acquainted with the necessary par- 
ticnlars in these! and other cases, will readily avail themselves of a 
i which you have already shown so marked a disposition to 

0) ie 


T am truly yours, 





OUR SCRAP BOOK. 


— 

iyautan Opyra.—Addison, in a paper on the Italian opera, 
Spectator, No. 18), says :—‘* Arsinoe was the first opera that gave 
us a taste of Italian music.’’ He then proceeds to speak of the 
bad taste of translating the Italian words in such cases into 
Evglish. After which he continues:—‘‘The next step to our 
refinement was the introducing of Italian actors into our opera, 
who sang their parts in their own language, at the same time that 
our countrymen performed theirs in our native tongue. The- 
king or hero of the play generally spoke in Italian, and his slaves 
answered him in Engtish. The lover frequently made his court, 
and gained the heart of the princess in a language which she did 
not understand. One would have thought it very difficuit to have 
carried on dialogues in this manner, without an interpreter 
between the persons that conversed together; but this was the 
state of the English stage for about three years."’ 





LIVES OF ITALIAN COMPOSERS—(Continued). 


Giovanni Croce was chapel-inaster at St. Mark’s Church in 
Venice, in which office it is supposed he was the immediate suc- 
cessor to Zarlino. 

His compositions were all of a devout and serious kind ; and 
of these his penitential psalms, which have been printed with 
English words, are the best. Peacham says of his compositions, 
that “fora full, lofty, and sprightly vein, Croce was second to 
none.” 


GasroLpi, sometimes called Castaldi, born at Caravaggio, was 
the author of thirty musical works, the titles and dates of 
which may be,seen in Walthex’s ‘* Musivalisches Lexicon’? —His 
ballads, printed at Antwerp in 1596, under the title of ** Balletti 
a 5 co t Verst per cantare, sonare, eballare ; con una mascherata 
di Cacciatori & 6, e un Concerto de’ Pastori é 8,” put the deri- 
vation of our word ballad out of all doubt, which originally meant 
a song which was sung and danced to at the same time. ‘ The 
tunes of Gastoldi,’’ observes Dr. Burney, ‘ are all very lively, 
and more graceful than any I have seen before the cultivation of 
melody for the stage.”’ 


Carto GrsvuaLpo, Prince of Venosa, (@ principality of the 
kingdom of Naples) flourished about the latter end of the six- 
teenth century. He was the nephew of Cardinal Alfonso Gesualdo, 
Archbishop vf Naples, and received his instructions in music 
from Pomponio Nena. ‘The writers of all countries give to this 
prince the character of being an extremely learned, ingenious, 
and artificial composer of madrigals. 

He is generally believed to have imitated and improved that 

plaintive kind of air which distinguishes the Scots melodies, and 
which had been brought to considerable perfection in the pre- 
ceding century. Dr. Burney, however, says that in a very 
attentive perusal of the whole six books of the Prince of Venosa’s 
Madrigals, he was utterly unable to discover the least similitude 
to, or imitation of, the Caledonian airs; and, instead of giving to 
his compositions the unlimited praise that has been so liberally 
bestowed by others, he says that, ‘‘so far from Scots melodies, 
they seem to contain no melodies at all; nor when scored, can 
we discover the least regularity of design, phraseology, rhythm, 
or indeed anything remarkable, éxcept unprincipled modulation 
and the perpetual emburrassiments and inexperience of an ama- 
teur in the arrangement and filling up of the parts.”’ 
Notwithstanding this opinion of Dr. Burney, which indeed few 
persons would venture to question, it is well known that Gemi- 
nigni has often declared that he ‘laid the foundation of his 
studies on the works of the principe di Venosa.”” 
The first five books of his Madrigals were published in parts, 
in 1585, by Simon Molinaro, a musician and chapel-master of 
Genoa. In the year 1563, the Madrigals of the Prince of Venosa 
(six books) were published together by, the same person. The 
pieces contained in this edition were upwards of a hundred in 
number, ‘I'wo other collections were afterwards printed, but it 
it is probable that the edition of 1613 contains the whele of his 
works. 


Varerio Bona, an ecclesiastic and musical composer, printed, . 
in 1595, a work on counterpoint and composition, of little use in _ 





May 4th, 1857. InQuIRENDO: 


the present day. He also publisaed several motets, masses, the 
Lamentations of Jeremiah, madrigals, and canzonets. 
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Exhibitions, &. 


—_—o— 


THE LION HUNTER’S MUSEUM 
and ENCAMPMENT will CLOSE, im London, on 
the Mth of June next, 232, Piecadilly—GORDON 
CUMMING will give his popular pictorial and 
musical ENTERTAINMENT. illustrative of his 
Adventures in South Africa, every evening (except 
Saturday) at Eight. A morning representation on 
Saturday, at Three o'clock. The Lion Hunter's 
Bush People will appear in their native dances. 
Piano by Mr. Harries Wilson. Admission, 1s. and 
2s.; stalls, 3s,—232, Piccadilly. 





THE ZOOLOGICAL GARDENS, 


Reeent’s Park.—A male Chimpanzee has been added 
to the collection. Adinission, 1s.; on Monday, 4d.; 
children under 12 years of age, 6d, The band of the 
First Life Guards, by permission of Colonel Parker 
will perform in the Gardens on Saturday, May 30th. 
at 40’clock. and on each succeeding Saturday, until 
further notice. 


THE ROYAL POLYTECHNIC 


is OPEN from Twelve to Five and Seven to Ten, 
having heen redecorsted and carpeted.—Admi:sion 
to the whole, 1s.; Children under Ten, and Schools, 
half-price. 

Grand Morning and Evening CONCERTS, at 
Three and half-nast Eicht, by the unrivalled HUN- 
GARIAN BAND. Conductor, Herr Karozpy. 
Vocalists—Signor and Madame OnoratTI (from the 
Royal! Italian Oyera). 

New Lectures by J. H. Pepper, Esq., on “ The 
FIR® ANNUHILATOR,” and “ BREAD and its 
ADULTERATIONS.” 

VENTRILOQUISM EXTRAORDINARY, by Mr. 
James, daily at Two and half-past Seven. 

Steven’s Kichtv new and beautiful COSMORA- 
MAS and STEREOSCOPES, open from Twelve to 
Four. 

NEW SERIES of DISSOLVING VIEWS and 
PANORAMAS, illustrating CHINA and the LOCA- 
LITIES of the PRESENT WAR, with an interest- 
in¢ LECTURE on the MANNERS and CUSTOMS 
of the CHINESE, by A. E. Spencer, Esq , and Ex- 
hibition of many Chinese Curios‘ties from Messrs. 
Hewitt, of Fenchurch-street. Also, another very 
imposing series, illustrating EGYPT iu the TIME 
of the PHARAOHS, with Description written and 
delivered by Leicester Buckingham, Esq., daily, ex- 
cept Friday, at Half-past Four aud a quarter to 
Ten. 

THE DISSOLVING VIEWS of BLUE BEARD 
every Friday. 

The Diver and Diving Bell; 3,000 Models and 
Works of Art; Electrica' Experiments; Machinery 
always in Motion; Montanari’s Art Wax-work. 

LECTURE next Monday evening, the 18th, at 
Half-nast Seven, by T. E. Crispe, Esq . V.P. of the 
Marviehone Institute, “ON THACKERAY,” HU- 
MORIST and SATIRIST. 





PHOTOGRAPHIC SOCIETY. 
Now Open, the FOURTH ANNUAL EXHIBITION 
of the PHOTOGRAPHIC SOCIETY, at the Gallery 
of the Painters in Water Colours, 54., Pall-Mall East. 
~—Admission, 1s. Catalogue, 6d. 





ARCHITECTURAL EXHIBITION, 


and Collection of Building Materialsand Inventions, 
Suffolk-street, Pallmall east.— Open from 9 till dusk. 
Admission 1s.; or by season tickets, at all times 
and to all the lectures, 2s. 6d. 
JAS, FERGUSSON, F.R.A.S.,? 
JAS. EDMESTON., Jun. 5 


Hon, Sees. 


THE NATIONAL INSTITUTION of 

FINE ARTS, Portland Gallery, 316, Regent-street, 

the Polytechnic. The above Society’s 

‘TH ANNUAL EXHIBITION of the WORKS 

of MODERN PAINTERS is now OPEN from Nine 

till Dusk. Admittance, One Shilling. Catalogues, 
Sixpence. BELL SMITH, Secretary. 





RUSSIA: its Palaces and its People. 
—GREAT GLOBE, Leicester-square.—A new and 
magnificent DIORAMA, in 40 immense tableaux, of 
tussian Scenery. with novel scenic effects, and the 
sites and scenes of the memorable events of the late 
campaign—The Ural Mountains--Nijni Novogorod 
luring the Fair—Panorama of St. Petersburg and 
Moscow --The Coronation of the Czar in the Grand 
Sathedral of the Assumption. Explanatory lectures 
at Sand 8. Admission to the whole building, 1's. 


MADAME TUSSAUD’S EXHIBITION, 
Bazaar, Baker-street, Portman-square.— Full-length 
portrait models of DOVE and PALMER are now 
added to the Exhibition—Admittance, 1s. ; extra 
rooms, 64, Open from 11 till dusk and from 7 to 10 
Brilliantly illuminated at 8 o’clock 








ROYAL BOTANIC SOCIETY, Regent’s 
Park. The EXHIBITIONS of PLANTS, FLOW- 
ERS, and FRUIT, this Season, will be held on 
Wednesday, May 20, Thursday, June 18, and Wed- 
nesday, July 1.—Tic'ets of admission are now being 
issued, and may be obtained at the Gardens only, 
hy orders from Fellows or Members of the Society. 
Price 5s., and on the days of exhibition, 7s. 6d. each. 
A new arrangement of the fruit will be adopted. 





FLEMISH SCHOOL of PAINTING.— 
The FIRST EXHIBITION of PICTURES by mo- 
dern artists of the Flemish School at the Gallery, 
121, Pall-mall. Open daily, from 10 till 5. Admission 
ls. each. Catalogue 6d. 

VAN DEN BROECK, Sec. 





OKEY's PARIS and the PARISIANS, 


St. Cloud, Versailles, Baden, &¢., caricature, piano, 
rough sketches. Wednesday, Thursday, and Friday 
evenings at 8; Tuesday and Saturday mornings at 3. 
Seats 1s.; stalls. 2s,—21, Saville-row, Regent-street, 
facing New Burlington-street. 





MISS P. HORTON’s 

entirely new ILLUSTRATIONS,—Mr. and Mrs, 
GERMAN REED appear at the Royal Gallery of 
Illustration, 14, Regent-street, every evening, with 
an entirely new ENTERTAINMENT, and Eliza- 
bethan Interior, by Messrs. Grieve and Telbin.— 
Admission 2s, and 1s.; stalls, 3s.; may be secured 
at the Gallery, and at Cramer, Beale, and Co.’s, 201, 
Regent-street. 


PHILHARMONIC HALL, Newman-st., 
Oxford-street. — GRAND PROMENADE CON- 
CERTS AND BALL, Open at Seven; commence at 
a quarter-past. Ball at half-past Eicht. Amphi- 
theatre, 6d.; Boxes, 1s. (including Ball), The Con- 
cert will be supported by the Ravill Family from 
the Nobility’s Concerts), Miss Matilda Taylor (from 
Her Majesty’s Theatre), and other Vocalists of 
celebrity. The Band, considerably augmented, will 
be conducted by Mr. G. Hayward. The spacious 
Ball Room re-decorated. Anew orchestra »uilt, and 
various improvements made for the comfort and con- 
venience of its numerous patrons. 








Mr. and Mrs. HENRI DRAYTON, 
at the Regent Gallery, Quadrant, will give a new 
illustration of the old proverb, BETTER LATE 
THAN NEVER (the music composed by W. G. T. 
Beale), every evening at 8 o’clock (Saturday ex- 
cepted), ; morning performance on Saturday at 3 
o'clock. Admission 1s, and 2s., stalls 3s.; which may 
he secured at the Gallery, and t Cadby’s piano- 
forte and music-warehouse, 42, New Bond-street. 





MR. W. 8. WOODIN’S Olio of Oddities, 
with new costumes and various novelties, vocal and 
characteristic every evening (Saturday excepted’, at 
8. A Morning Performance every Saturday, at 3. 
Private boxes and stalls may be secured without 
extra charge at the Box-office, Polygraphic Hall, 
King William-street, Charing-cross, The Hall has 
been entirely redecorated. 








MOSCOW.—BURFORD's PANORAMA 


is NOW OPEN. A sanultoots ponents. of Moscow, 
with the gorgeous entry of the Emperor Alexander I. 
St. Reterevary and the Bernese Alps are still open. 
a toeach is. Open from Ten till dusk,— 
ter-square. 


Mr. ALBERT SMITH’s MONT BLANC, 
Baden, Up the Rhine, and Paris, is NOW OPEW 
every evening (except Saturday), at 8 o'clock, Stalbs 
3s.: area 2s.; gallery 1s, Stalls can be secured at 
the box-office, Bgyptian Hall, Piccadilly, every day 

‘ without »ny extra c . The 


us Representations take place Tuesday 
and Saturday, at 8 o'clock. soiscieiicnesieditu 


15 JU 57 








Cheatrical Announcements, 


— 0—-——- 


THEATRE ROYAL, DRURY LANE— 
Great EQUESTRIAN AMERICAN and CONTI. 
NENTAL COMPANY, under the direction of Miss 
Ella. — Prices: — Pit and ok nee 1s.; boxes, 
2s, 6d., 2s., and 1s. 6d.; galleries, 6d. Doors open 
at half-past 7. Commence at 8 o’clock. Opens Sa- 
turday, May 16. First Equestrian Artistes in the 
World :—Madame Schaplin, Madame Neusome, La 
Petite Wells, Signora Delavanti, and Miss Ell: 
Miss E. J. Wells, Madlles. Flora, Fabia, and Marie, 
Misses Neusome, Moffat, Delavanti, Potter, Jen. 
nings; the Manchester Boy, Masters J. Wells, A, 
Wells, E. Moffatt, Henrico. and Carlo Delavanti, 
Signor Felix Delavanti, Mons. Becq, Mons. Ferdi- 
nand, Mons. Eugene, Mr. ‘Tom Swann, Mr. B. Fuller, 
Mr. W. Fuller, and the great Shaksperian clown, 
Wallet, will appear each evening in a series of per- 
formances, original and unapproachahle. Director, 
Mr. Stokes. Acting Manager, Mr. E. Stirling. 


THEATRE ROYAL, HAYMARKET,— 
The new and greatly successful extravaganza of 
Atalanta, or The Three Golden Apples, every even. 
ing.—THIS EVENING, to commence at 7, with the 
new drama of A LIFE’S TRIAL. Mr. Buckstone, 
Mr. Compton, Mr. Howe, Mr. W. Farren. Miss Rey. 
nolds, Mrs. E. Fitzwilliam, &c. After which, ATA. 
LANTA; or, The Three Golden Apples: Miss M. 
Oliver, Miss Marie Wilton, Miss EK. Ternan. Mrs, 
Poynter, &e. Concluding with LEND ME FIVE 
SHILLINGS: Mr. Buckstone and Miss Talbot, 
On Monday next, The Evil Genius will be repeated, 
with Atalanta, and Box and Cox. 


THEATRE ROYAL, ADELPHI-— 
Mr. Benjamin Webster. -Another Adelphi hit.— 
The grand new and original drama, in three acts, 
of Joseph Chavigny, or Under the Thumb, in which 
Madame Celeste will perform, with Mr. Benjamin 
Webster.—The screaming new farces of Fearful 
Tragedy in the Seven Dials, and Welcome, Little 
Stranger, every night (with Mr. Wright).—THIS 
EVENING, the nd successful new grand 
Adelphi drama of JOSEPH CHAVIGNY;; or, Under 
the Thumb—hby Messrs. B. Webster, P. Bedford, 
Bil-ingtou, C. Selby, Garden, C. J. Smith 








S ; y 
WELCOME LITTLE 


: by 
Wright, P. Bedford, Mrs Chatterley, Miss Laidlaw, 
and Miss Arden. 


ROYAL PRINCESS’S THEATRE— 
Shakspeare’s tragedy of KING RICH«RD IL. will 
be repeated THIS EVENING, and every evening 
during the week. Books of Shakspeare’s King 
Richard IL, as arranged for representation at the 
Royal Princess's Theatre, with Notes by Mr. Chas. 
7 be had at the box-office of the theatre, 
price 1s, 








ASTLEY’S ROYAL AMPHITHEATRE, 


—Under the patronage of Her Majesty and H.R.H. 
Prince Albert.—Mr. William Cooke begs to acquaint 
the nobility, gentry, and patrons of the Amphi- 
theatre, that on Monday, May 18, will be 
for the fist time at this theatre, Verdi’s 
opera IL TROVATORE; or, The Gipsy’ 
geance; with the whole of the Recitatives and 
Music. as performed at the Italian Opera, and with 
equestrian illustrations, new scenery, costumes, and 
appointments. The following celebrated artistes 
are en 1:—Miss cy , Miss Marian 
Edwards, Miss M. Sowers, and Miss rg 
r. Augustus Braham, Mr. Brookhouse 
Mr. Francis Kirby, Mr. J. A. Leffler, and 
Borrani. Conductor and composer, Herr Meyer 
Lutz. The grand tournament and other spectacular 
scenes will introduce the beautiful stud of highly 
trained horses. 


SADLER’S WELLS THEATRE.— 


Azael — Unbounded success of this magnifi ent 
spectacle, produced upon a scale of unexam 
splendour, The Memphian orgies and the vis 
are nightly hailed with acclamations by c¢ ow 
audiences.—Every Evening.—AZAEL; or, The Pro- 
digal. Azacl, Mr. George A. Webster; Lia, Malle. 
Lees. A full corps de ballet, and 100 auxiliaries, 
Boxes, 3s. and 2s.; pit, 1s.; gallery, 6d. 
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